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the Editor of the foHowing Tract feels himſelf 
bound to declare, that he has no farther con- 
ern im it, than as being accidentally the chan- 
nel through which it is conveyed to the Pub- 


ke, e _ We * Iriſh 


editions 


(25 


3 „ene ie e hay Jenny, * 
ſpecies of traffic, ſo convenient for the Knights Compa- 


nions of be light purſe, is ſo much at preſent on the decline, 


as to chreaten (in the language of the Counter) to be 


| Fpredily fuse, wp. The % Editors have ithprodeatly 
fFerewed wp their prices too high : and their Rivals/on (this 


fide the water have been, of late, unuſually. Gard ſet in 
running them down, by the affiſtauce of the Statute Book, 
and officers of the cuſtoms. It was a farry fis to the 
Editor, laſt vacation, to ſee the Royal warehouſes at the 
F crowded with ſo, many 
choice and famous Authors, languiſhing in ignoble bonds, 
and ſome of them rene CHARTA, 
under 'cruel tortures. . . Here lay Mrs. C-Tu—nxz 
M r, Juſt yew from. the Herr and fpunge,—* her 


66 Gin KIN xi Aa Woods * 


. © Bei. It St ot7 ASS 1 tab mY 


8 DD 


appearance, what is known among 


[TER 


editions of ſome late publications (an irregu- 


larity into which the high prices of totun- made 


books, and the low. ſtate - Of- his own finances, 
have ſometimes betrayed him, to the detri- 
ment of copy-HoLD rights, and © againſt the 
<« form of the Statute in that caſe provided 30 


he · bund he parcel, on its arfival in he . 


bers, to be double-fortified with ſwathes of 


printed ſheets; .reſetnblings. in» . 
Tr E, 


:by the name of East. This, being-quite 
[* felon les Regles, exei ted neither gutioſity nor 
attention but approaching, ſoon after, the 


| .parcel;to his teeth, ſor the purpoſe: of undoing 
. the wine, the wrappers were, again erco upon 


Dis eye; when he perceived, by certain cabaliſ- ; 
tical marks upon the margins and feld, and 


_ which his printer would laugh at him ſhbuld 
Hs he attempt to depict, that what he had taken 


at firſt for imperfections, were no other than 


| proofe/beets,. of a work apparently critical, and 


which he felicitated : himſelf on his chance of 
e 5 Perhaps before t the Public,” He fet 


vob mods gain: 
1 ample gaſhes, and bellowing elde ABEXS CORPUS, 
There lay the reddtbted Joxt v8,” Bis body dif- 
membeted by tlie axe, and 2 quarters at the Kin ot bf 


| poſal, Hand there the lately G-z-ns, laniatium 57 Tots, 


with the vehicle of bis Kees location Babe „Nang a 
vd hut iron,” &. dec. of T9095" 7: 


bs Non, mihi fi Uingur Cs at, 1 — cen um, 5 
— percdticie nomiha Polity,” 1s 


fl 


vin dedoraih Weeds. f ſheets with | 
attention; and found therf; not Without ſome. 
5 ſurpriſe, to contain Fen eriticiſm upon 
_ Gray's i Elegy written ima Country Church- 
yard ;” executed itt à manner ſomewhat” er, 
and containing Obſervations on cettain other 
Poems of Gray, together with alluſions 1 to cer- 
rain Auaꝶyſes of them, "which" were referred to 
as preceding this particular Criticiſm, but which 
were not to be found in theſe ſheets. A fud- 
den thought now entered hig head, and one 
which ſome will perhaps think he 700 haſtily, 
adopted: Having been lately reading Dr. 
Thu n's cnaen“ on Gray (a work which 
afforded him infinite amuſement), and the Doc- 
tors manner being then ſtrongly impreſſed on 
his mind; he fancied he perceived a reſemblance 
betwirt the ſtyle and mode of Criticiſm diſ- 
played in the Doctor's Strictures on Gray's 
other Poems, and that adopted in the Criti- 
ciſm now before him. The les judicandi were 
the ſame; and the Editor was led to fancy it 
poſſible, that the Obſervations on the Elegy 
written in a Country Church- yard, were com- 
poſed by Dr. J-hn—n, printed off for publica - 
tion, along with the other parts of the Criti- 
ciſm on Gray, but afterwards withdrawn ; from 
the ſuſpicion” that a cenſure ſo free, of one of 
the moſt popular productions in the Engliſh 
language, might be ill-received bx the Public. 
20 à 2 | Full 


UD J 


Full of this idea, the. Editor formed, abel 
lution of reſtoring tg his Fellow-Readers, what 
| ſeemed to him do have. been, ncedlefsly taken 
away; and thus 40. gratify their palates with a 
diſh that one meets nat with every dag. 

What his viper ſentiments upon this ſubje& 
ares the Editor dots not chuſe ta fay, The 
Public are in poſſeſſion of the evidence, both 
external and interval: and they are left to judge 
for themſelves. It is, however, hut, fair to 
admit, that there axe ſome circumſtances which. 
are rather unfayourable to tho idea, chat this 
Criticiſm on Gray's Elegy i is the genuine. pro- 
duction of Dr. J-ha—o. Although it is not di- 
f cult to conceihe, that means might have been 
found. to get the * proaf-ſheets of this. work. 
tranſmitted ſucceſſively to Ireland (as the proof 
ſheers of other works haye been) in due, cour;/e of 
Del; and although che caſe of an + Author of 
be great number of proprietary (in alt ihirty-ix) 


| — names, in eight hles, marſhalled in the form of 
the Cuxtvs, defend the title- -page of Dr. |-ha—n's 


amuſing work,” "though calculated to fifike terror in 
cer pirates, may have even contributed to render eaſy 


che firſt ireſpaſi.  Seerecy and Prodence diftribated among 
ebir yer men, become little elſe than er 66 In the 


4 muttitude of counſellors there ! 1 ſafety . * ** caſe i 1s dif- | 
; ferent with copy-bolders. © 


1 It is ſuid to be a vouched aneedote 4 e er 
« Eflays and Treatiſes on ſeyeral SuhjeRs,” that he revoked 


und deſtroyed certain Eſſays, which he had already 2 | 
inted off, and in which he found reaſon to em. ak 


3 ground ION” 4 
note, 


be 


L ] 

note, as well as of boldneſs, withdrawing a printed 
work, previous to the day af publication, is not 
without precedent in the annals of literature; 
yet the boldneſs of Dr. J-hn n is ſo COLOSSAL, 
and his juſt confidence in the propriety of his 
own taſte,” and the ſoundneſs of his critical 
creed, ſo completely - $NEBRANLABLE, that 
one may be juſtified in doubting, whether it 
could be poſſible for him to bring hjnaſelf to 
cancel, from prudence, that which he had once 
printed off ſor publication. So ſtands the argu- 
ment on ans ſide: but rail. Aoyp iger A 
dime; © for every Rel uttor, there is a Sur - 
Rebutter ;* as the ſhrewd: Sextus has told us. 
But whatever may be the Editor's opipion 

with reſpect to the authenticity of the Traft now 
offered to the Public, he finds himſelf at full 
liberty ro acknowledge, that he has more than 
once repented of the reſolution he had formed 
to reprint it. He ſoon found that the ſheets 
vuere in ſome places ſo faint and blotted, and 
in others ſo eraſed and torn, that it was im- 
poſſible to preſent it for publication, unleſs in 
a manuſeript copy, taken with much -pains, 
and in which it would be neceſſary to call in 
the aid of camjecture towards completing the 
ſenſe by ſupplement and interpolation. Difficult 
as this appeared in proſpect, he found it ſtill 
mare difficult in executian: but, thongh he 

ENGINE to abandon his enterptiae, 


Perſeve- 


: 
1 
* 

. 


| bour he had undertaken. How! he: has acquit-- 


— 


L J 
Porſcbertges' at laſt bore him hrobalvebe la- 


ted himſelf in it, it belongs not to him to ſay. 
He may have committed miſtakes; but he has: 


committed none that he poſſeſſed the meaus of 


avoiding. In one or two proper names, he is 
not ſute but he may have Ivpglies, the need 
characters incarneſſ o 


From what has been now ſtated; this Tract 


mult neceſſarily be ſuppoſed to meet the Public 
eye, in a ſtate fomewhat different from that in 


which it came from the pen of its ſuppofed Au- 


thor. The characteriſtie peculiarities of the Wri- 
ter, and that poignancy which diſtinguiſhes all 


his productions, muſt naturally be found in it, 


in a diſguiſed and flattened ſtate ; and the Strictures 
muſt have loſt, of courſe, part of what Tem- 
« ple would call their Race; a word. which, 


« applied to wines, in its primitive ſcnſe, means 


ce, che flavour of the ſoil 1 


4D wt 


It was once intended to print the Criticiſm in * 
manner reſembling the editions of Feftus, which 


diſtinguiſh, by a difference of character, the 


unimpaired paſſages in the original, from the 
ſupplements and interpolations. But beet 
reaſons were adduced againſt this mode; to 


Which the Editor was obliged to yield, /as he 
Was not able to refute them. In place of this 
contrivance he had ſubſtituted another, which 


WIE 2 — * the curioſity of 
34 the 


5 
FF 


the Lovers of the 1M1TATIVE aRTs, for whoſe 
entertainment this Publication was meant, In 
imitation of Mr. Brooke Boothby, he meant to 
have depoſited the Original in the Britiſh Mu- 
ſeum, for the inſpection of the curious. But, alas! 
the late dreadful conflagration, which extended 
itſelf in part to his chambers, deprived him 
of the power of executing what he had plan- 
ned. The zeal and activity of friends, which 
ſaved all his valuable property, overlooked theſe 
dirty ſheets. The Editor ſoon after ſaw their 
remains. They had died a gentle death. The 

flame ſeemed juſt to have reached them at the 
time its violence was ſpent; for they lay un- 
diſſipated in a drawer half open, and which 

was little more than ſinged. The characters 
were in part legible, being marked in a pale 
white, ſpreading over a dark ground; furniſh- 
ing at once a proof of identity, and claiming a 
joint appropriation of the character which the 
Poet had applied excluſively to man: 


/ © EVEN IN OUR ASHES LIVE THEIR WONTED FIRES.” 


Lincoln's Inn, 
15th Jan. 1783. 
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\HE Curfew tolls the knell ah days,, 
The lowing herd winds flowly oer the lea; 
The plowman homeward plods his weary way, 
And leaves the world to darkneſs and to me. 
Now fades the wanne landſcape on the el, 
And all the air a ſolemn ftillneſs holds; 
Save where the beetle wheels his drony flight, 
And drowſy tinklings lull the diſtant folds ; 


6 — The bnell of parting; d,! ran 203 3 bil N,. 
Saul di lont an,, 1 71 4 1 
eee che ſi muore. E 

f Denrz P i 
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n bo tans de Iyr III. 


wh; 


III. 


Save that, from yonder ivy-mantled tower, 
The moping Owl'does to the Moon complain 
Of ſuch, as, wand' ring near her ſecret bower, 
Moleſt her ancient, un reign. | 


4 ot enn 


3 85 


Beneath thoſe rugged « elms, that yew-tree's ſhade,, 
Where heaves the turf in many a mould'ring heap, 
Each in his narrow cell for ever laid, 


The rude forefathers of the hamlet ſleep. 


| | V. | 
The breezy call of incenſe-breathing Morn, 
The Swallow twittering from the ſtraw-built ſhed,. 
The Cock's ſhrill clarion, and the ecchoing horn, 
No more mall rouſe them. 155 their lowly. bed. 
"rr 63 brit nn of bizoz $12 29va91 hafi 
VI. | 
For them no more the blazing hearth ſhall burn, 
Or buſy houſewife ply her. evening er 
No children run to liſp their ſire 's return, | 


x 
: » 
$ * 833 
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Or climb his eh the envied kiſs to ſhare... 
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Oft did the harveſt-to their ſickle yield 

Their furrow oft the ſtubborn lebe has books: 
How jocumd did they drive their team afield ! 
How bow A the 8580 beneath their ſturdy ſtroke! 


nt — 9 VIII. 


ww 


"LM 

r 

9 2 

Lind not. Tan mock. 1 vcol toil, 9 

Their homely joys, and deſtiny.obſcure; 

Nor Grandeur hear, with a Uiſtaiafal mile.” bal 
The ſhort and ſimple annals of the poor. 


* 8983 
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2751 N87 IX. KW 99 1 VAE walk | 
The boaſt of de the pomp of power, 
And all that beauty, all that Wealth: eer bee, Tis 
Await alike-th?; inevitable hou z:: 
The path of glory leads but to the grave. 
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If Mem'ry o'er their tomb no trophies raiſe ; 

Where, through che Jongadrawn aiſle; a0 ud 
vault, 


The Adee anthem ſwells 105 note of ey 
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1 ee 1, USO ECT OT) 
Can ftoried, ans; or FN Sr 3 


Back to its manſion call the fleeting 3 © 
Can Honour's voice provoke the ſilent duſt ? 
'Or br wy the dull 3 ear we Death ? 


XII. 10 301 5 
Ferhat in this negleted Om is laid A 
Some heart once pregnant with celeſtial fre; | 
Hands that the rod of empire might have ſway'd, 
Or wak'd to extacy the living lyre. 
| | ba. XIII. 


» mr 5 Oy ] 80 
XIII. 

But Knowledge to their eyes her ample page, 

Rich with the ſpoils of time, did neer ol 

Chill Penury repreſs'd their noble rage, | 

And as the who current "E rags _—— YOu 


Av. 


Full many a gem of pureſt ray ſerene 
The dark unfathom'd enves of bcean bear; 
Full many a flower is born to-bluſh biel: ith 
And waſte its ſweetneſs on the deſart air. 
r | * 12 Dr 71 * "mo 18 21 8 5 
XV. 
Some village Wenne chat, with dauntleſs breaſt, 
The little tyrant of his fields withſtoed 
Some mute inglorious Milton here may _Y 1 
Some Cromwell, * ol his OP blood. 


Ty 30 935 XVI. 1 W 
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Th' applauſe of liſt' ning ſenates to command, 
The threats of pain and ruin to deſpiſe, 
To ſcatter plenty o'er a ſmiling land, 
And read their hiſtory in a nation's eyes, 
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Their lot forbad : nor circumſcrib'd alone 
Their growing virtues, but their crimes . 


Forbad to wade thro” ſlaughter to a-throne, 
And ſhut the gates of mercy on mankind; 
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The iirugeling pangs: 1 Truth hide, 
To quench the bluſhes of ingenuous Shame, + ; 
Or heap the ſhrine of Luxury and Pride, FEA 1 \ 


With incenſe kindled at the Muſe's lame. 
1 . 5 N 
Far from the madding croud's ignoble ſtriſe, | 
Their ſoberiwiſhes never:learn'd to ſtrays ©: 50. | 
Along the, eovt ſequeſter/& valet of liſe 3 | 
They kept the noiſeleſs tenor of their way. | | 
| r 
Let een bones from infult-ro Protec. | 
Some frail memorial ſtill erected nigh, OL ö 
With N rhymes and es balken | 


map the paſſing rribute of a ach. 
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Theiroame, their years, ſpelt by tk. unletter Muſe, 
The place of fame and elegy ſupply; © 


And many A holy text around ſhe ſtrews, 1 8 
That teach the ruſtic Moraliſt to die. 


For who, to dumb forgetfulneſs a prey 
This pleaſing anxious being eber r 
Left the warm precincts of the cheerful day, - 
Nor caſt one longing, lingering look behind? 

XXIII. 
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XXIII. 


On ſome fond: breaſt the parting ſoul Ile, 111 
Some pious. drops the cloſing eye requires: 
Even from the grave the voice of Nature cries 
Even in our aſhes live their wonted fires *, 


3 . 
For thee; who, mindful of th* unhonout'd dead, 
Do'ſt in theſe lines their artleſs tale Ss: * 19; 1 


If, chance, by lonely contemplation led, A 
Some kindred Spirit ſhall enquire thy _ 75 


ud 
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XXV. 
Haply, to hoary- headed Swain may ſay; 9.39” 
Oft have we ſeen him at the peep of = 2 
« Bruſhing with haſty ſteps the dews away 
<« To meet ay Sun ade mY upland. lawn. 
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cc 4. There, at the * of yonder nodding beech, 
ce That wreathes its old fantaſtic roots ſo high, . 
« His liſtleſs length at noontide would he lirecch,” 
« And pore upon the brook that e by. * 


* Even in our aſbes live their wonted fires.] 
Ch'i veggio nel penſier, dolce: mio fuoco, 
Fredda una lingua, et due begli occhi chin 1 
- Rimaner ee noi PR di faville, | "MEFs 
| Pars. Son. 169, 
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XXVII. 


Hard | by yon wood, now coiling as in ſcorn, 

« Mutt” ring his wayward fancies, he would rove; 
«© Now drooping, woeful wan, like one forlorn, 
« Or craz'd with care, or croſs d in hopeleſs love. 


XXVII. 


« One morn I miſe'd him on the cuſtom'd hill, 


« Along the heath, and near his favourite tree: 
« Another came; nor yet beſide the rill, 
Nor up the lawn, nor at the wood was he. 


« The next, with dirges due, in fad array, 


« Slow | thro' the POO path we iy him 


ee born. 
cc Approach and read (for thou can'ſt 3 the Jay, 
ce Gray'd on his ſtone beneath yon aged thorn.” 


THE EPIT APH. 
Here reſts his head upon the lap of Earth, 
A youth to Fortune, and to Fame unknown: 


Fair Science frown'd not on his humble birth ; 
And Melancholy mark'd him for her own. 
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XXXI. 
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Large was his bounty, and his foul ſincere; * 
Heav'n did a recompence as largely ſend: 1 


He gave to Miſery all he had, —a tear; 
He gain d from Heav n('twas all he Win d)aFriend. 


l. 
No farther ſeek his merits to diſcloſe, 1 
Or draw his frailties from their dread abode, | 


(There they alike in trembling hope fepoſe 
The boſom of his Father, and ws God. 


0 (There they alike in trembling hope repoſe. 
| — nen Par rs "FI, uy | 
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AX proceſs has brought me at laſt to the 
AYA far-famed © Elegy written ina Country 
Churchryard. Of this Elegy, Caption ſeems 


to dictate, that Cenſure ſhould ſay. but little, | 


 whers Praiſe has {aig;ſo,mich. , Even, Obſt 


nacy,1s gontent to admit it to be Poſſeſſed of 8 


e Sich to commendation, which 


: 4 J g Meint er:. 
Is flerived from popularity. Literary hiſtory 


furniſhes not many inſtances, where the anxic- 


tes of purbors hays. been fully removed, before 


190 een 4! pkg: © 
the, Public was in goon of thele work. Yer 


14 


foch was the caſe in the inſtance before os. 


mY 


1204. Py F653 et DIARIES, 4187, 44> 
The favourable opinion of the world, with re- 
204137751 . ii FU ICS BRED HIS WO. E1E SE 
ſpect to this poem, was aſcertained whullt it was 


vet in the birth; and Attention was rouled by 
repeated whiſpers, about a capital clegiac pro- 


v9 <4 * D 
Augtion, circulsting among a few confidenti 
friends, and of whole author it was ſaid (in the 
cant uſual on ſoch occaſions), that the _ 
« FS 4 * | x4 a 


dence withheld it from the public eye. 
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ſuch ſituations PO: are never wanting encou- 
ragers to cocker and ſpirit up the modeſt author; 


who yields at laſt to importunity, and the 
' dread of a mutilated and ſurreptitious pub- 


lication. It is however but fair to confeſs, that 


94,09 er Wwe oP I" 8 


on this occaſion the Tolicitations of C Gray's 


friends were not merely complimentary, The 


recital of certain. brilliant ſtanzas had ſecured 


approbation to the whole. Praiſe in this in- 
ſtance preceded publication, -as as in ſome other 
inſtances he found it follom far bekind g gh 
Gray felt Hitnſelf in a fituarion fingular amôn 
authors; 3, hor bliciting' pablic favour, but ſoli- 
eitel to accept it. Ns IN ID 03 
The Elegy written in a Country Church 
Vard has become A ſtaple in Engliſh p 
It is even beginning to ger tato years. Of ole 
that now frequent the haunts of hety thin 
make verſes, or that judge of therh, the greater | 
Part remember not the time When it was "not 
Tecited with approbation! T5 Fand when a few lag. | 
Sers, who witneſſed its firſt incroduftion, ag 
heard g now and then a tone of diſſent i interrupt- 
ing the notes of admiratſon, mall have fretted 


| their hour, and away, the cuſtom of Prailing 1 i : 


will be entitled to the denomination of a good 

Ae Which, in | criticiſm. as welt as law, hole 8 
preſcription; being „ that Whereob the me- 

mary of man runneth n not to the c oütrary. oath 


2 JNOUQ 28 moit 37 5! Mr Ti 
gout f ous 
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| <Phough the durioſity of the Public den 


nothing to puſm forward! this Elegy, Sagacity 
might” eaſily-have foreſeen its ſucceſs c Medic! 


tation upon death! isf and ever Has been, the 


oH buſineſs or paſtime of mankind ; ad 
though, like devotion, it cannot admit of che 


ſubfimer flights of pöetry, yet, when the mind = 


has kur eſong to the ſubjeck with irs" ſenſi- 


 biliries awakened; and their expreſſions within 
call, nothing that is chùs produced will be to· 


tally vdid of intereſta i: The views, if not ſtrik· 
ing from inovelty, will be commanding from 
feriouſneſs: and even mediocrity i iu the ſenti- 


ment will be a paſſport to general correſpond- f 


encec 7 11) 40.) nude i OATS ng 


The deluſion too under which Gray labour- 


ed, that his eharacter was a penſive one, and 


whieh,” though not permanent, was periodical, 
ſeems to have lent its aid towards fitting him 


for compoſitions of this Kind. The frequent 


recurtenee of any propenſity loads, by lire 
ſteps, to the final adſuſtment of the character; 


and even when the propenſity is ideal; the re- 
petition of the fits willi in the end inveſt Fancy | 
with the habitudes of Nature. Whatever part | 
ſelf· deception or affectation may have origi- 


nally had in the matter,” Gray became, at 
length, Bona Ide, a melancholy man. The ſea- 
tures of his mind plied gradually to the caſt of 


the mould his imagination had formed for . 
I | R 27 | | ; Of 
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Of the ana dhe feeling be became poſ- 
ſeſſed of a competent portion, as well as of its; 
modes; to hich, on ſeveral occaſions, he gave 
_ expreſſion}; and on none more remarkably, 
than in compoling che Elegy under conſideta- 
tion. IS 77 ; 83 71 biber 4 5 i Aer; T6143 
II, in eſtabliſhing the fortung of literary pro- 
ductions, Popularity eſtabliſhed alſo their worth, 
Criticiſm, would find herſelf rid of one of the 
maoſt unpleaſing, as well as unprofigable, of her 
taſks But this is not the caſe. The maxim 

Vox Populi, &.“ taken in its full range, is 


not more deſtructive to good government, than 


TCtriticiſm acts not in the character of Recorder, 


s hurtful to ſound criticiſm. To examine the 

Elegy written in a Country Church Yard, ſo as 
to reſt. its merits upon firm ground, its popu- 
larity ſhould be kept out of view. Of ſuch an 
examination the object is not to diſcover what 
han been ſaid, but what may be ſaid juſtly. 


but of Judge. It is not her buſineſs to N- 
R085 deciſions, but to bier Ar them. 
Ol this Elegy I find little in the General 

eſign, either 10 praiſe or to blame. It 
ers in nothing material from the general 
deſign of all Meditations on Death, from Boyle 
to Heryey incluſiye, The ſubject has the ad- 
vantage of being intereſting, but the diſadvan · 
tage of, being common. The reader attends 
to it from motives of duty as wellias —_— 1 
30 * 


* „ 


kt 51 


Sa docs allo the iter ahbugh he ſoon And 
that piety conſers not poetic inſpiration, and 


that ſublimity is not the neceffiryroffepringrioft 
à ſerious frame. The paucity of the copies 
pretludes circumvagation and che innaveliyyof 
the views repreſs effuſion. The ſubject is al- 
ready as great as it can be made: and of de- 12 


coration the euecution would be diffieult, and 
the experiment: attended with danger. 
Of the Particular Plan, Criticiſim wick 
holds the cenſure, until ſhe-ſhall have aſcers 
tained the conception. Perhaps the: authar 


had no particular plan at all. A number of 

different views of the ſubject, all of them geri 

ous, moſt of them common, and many of chem 
intereſting are collected from different guars 


ters, and thrown together id that inconſecutive 
train, /inwhich men meditate; ien they me- 
ditate for themſelves. “Abi ac incondita lat. 
Like; Virgil's Corydon (who is deprived of 


the poet is of his praiſe, from degrading>his 


ſolit6quy into à patorat)- the Medirator im the | 


Country Church: yard is ſuppoſed te touch bn 


che different topics 4s they ariſe to His ind, 
not preſcribing the law of fucceffioh, but re- 


erde e ee bas ane e ee 


Of pots ho had wrought on the*ſbbjett 


before aw, either intidentally or from pur- 


ive ſeentis W em- 
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ſympathy from the baſeneſs of his ohe, s 


1 [£62 1 
b; as a model but to have kubeied Ae 


ſionally from all. 2Parnell's: Nighi- Piece ſeems; 


tochaye been moſt in his eye: though of Parnell; 


the ſcheme is, in much, different from that of 


Gray. From Milton's Penſoroſo too he has; 
takeniſeveral hints; and what may appear ſur- 


priſing, ſome even from his Alegro. From: 


Thomſon and Collins he has been furniſhed 
with many images; and ſome thoughts are 


borrowed from Pope. Materials! brought to- 


gether from ſo many e ed AIAN be 
expected to form an heterogeneous whole. 


Adherence: is not ſolidity: and e % not for 


4 rigorous unity in a d m6. 


_ Ofthe  ©«verſification” I delay theſttifexamin- 


abo until my proceſs ſhall have brought me 


to che particular paſſages that ſuggeſt it. Only, 
in general, it may be doubted, wherher:.the 
quatrain with alternate rhimes, has that con- 
nexion with the elegiac ſtrain that many poers 


and ſome critics have conteived. Dryden, 


No as eminent in botli characters, is ſa olearly 
of ; opinion that it is the moſt magnificent uf 
Engliſh; meaſures, that one is apt to. wonder 


hq it ſhould have firſt been thought of as 3 


vehicle for. a. ſpecies, of poetry, of which the 
character is gentleneſs and tenuity. It i is the 


} ee e mg 407 . 
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ſtanza adopted by Hammond. But che credit 
of Hammond's poetry. was not of magnitude 


173 


„ Mr: Maſon thought. hee 
favourably of his friend'sauthority 3 and by his 
| advice-Gtay s pievdiled on to uſe the qua- 
train, that the merit and eminence of this poem 
might ſecure do Elegy the excluſtve and un- 
Aurbech paſſeſlion' of that meaſure, ©3411 | 
Suck wit the idea of Mr. 'Mafon, of Ya, 
f kig gacity id vreſerihg events, the reader, from 
his 1 5 in this, may form no unfavourable 
idea. Vet of of f chis meaſure. it may be ſaid with 
truth, that it brings: with it no momentous 
| acceſſion: to the powers of, Engliſh verſification. 
lt. poſſeſſes all he imperfections of blank verſe, 
acquired with; all the labour of fhime. The 
| caipeidences olctefminating ſound, by being 
alternate; admit of an interruption by Which 
they are either loſt or found at the expetics 
15 labour Srenter than the A Nt they 
bring: and che ſtanza 1 by being teck do a 
| hal defffits eGhipat? either forces, the : poet 
"to 5 chöught abfuptiy, or to 2 5 it t out 
b With. keene and | explerive,matrer;. alviays 
| e expreſſion,;.and. rare ly, concealing 
-diftreb.,;.11, is ſomeybariypriiogahat-blank 


verſe; improper:.in, almoR ell ocher-fubjets, 
ſhould nevet have been thought of as a vehicle 


for char perle ag 'exevrilve "thinking "which 
e 6 ien in the;glegine ran. , Young 


9 8 


uſed it with. Luccels cit thiss:greavowork, 
| which 


|  *whichzindiffuſon add deſultorigeſs approaches 


* 
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Eruieiſm never feels herſelf more keenly ac- 

tuated with the: ſenſe of humiliation, than when 
the is laid under the neceſſity of exteniling her 
5 ſtrictures to margins; and title-pages. \ Yee 
Fircumſtances will, at times, occur, to make 
Juch degradation indiſpenſable, . Of the poem 


- FEW 


now under conlideration, the title might have 
— eſcaped cenſure, had it not been. originally dif 
ferent from what it now is; and had not the 
author perſuaded himſelf to ſuppoſe, that when 
he altered ie he mended it of courſe; It is 
ſeldom that the change of 2 title is à happy 
change. If it ha had a ſeat in the imagination 
Previous to the operation of comipoſing; of even 
during its progreſa, it has conſiderably influ- 
enced. the exegution.! It has ſo led and regu- 
dependence, that the ſiigbteſt after-deviazion 
feogn it is in danger of creatigg inconſiſtency. 
I introduces a Ipecies of confuſion and jocon- 
Tequence like that which was introduced into 
the Dunciad, when Pope, at the inſtigation of 
Wurburton t, changed the herd of that piece: 
und which che“ bott the poet and his- Mentor 
kept botching at N during the whole of their 
ie don asd ven ot 


Allis che moch curious Information Gbich s profeſſion 
nne enabled kim d collect. 


3 lives, 


1 9 1. 


W, ere edi e begehen d qa: 
the labour of Nocruſtes was doubled, and 


f were racked to produce accommodation. 


Gray has mote than onte been unfortunate 


in his fancy of changing his titles. He had 


compoſed an Ode, o hich he gavt the title 
of Nion-Tide. Falling out of humour with 


this title aſterwards, for what reaſon does not 
appear, he + new - chriſtened it an Ode on 
Spring.“ Noon- tide, however,/ was in his 
imagination, when he vrote * and it is - 
Ode on Noon-tide fill. 8 

ee Reflexions in a Country Chürck- Tad“ 
was I che title by which this piece was firſt 
known z; a title plain, ſober, and expreſſive of 


its nature; hut too undignified in che appre- 


henſion of its Author, who perſuaded himſelf to 
think ©: Elegy 3 nicer name. He ſnould, 
however; have confidered that, in adopting the 


new title, he ſubjected himſelf to ſoverer rules 
of eritieiſm than before; and hue himſelf 


out from many pleas in defence or palliatiom of 
its deſultory ſtyle, which would have been open 
to him from its old title of Reflexions ; 9 
enn one #009 aeg Maul 


| P did not ſurvive the change. In þ 0 riv; 
4. K. 'of 2 les fo Iknd little that can Wa 72 


for that precaution 10 rhe Loo N 7 them 


q He wat " Maſon. 250940 ks 0 1 rand 2 . 
rg dw © Qt . kitla = 


both the tortured and inſtruments of torture 


0 N * 4 
4 
r h Ede att DT en Irs e onus AA 


2 
_— _ 


1 


ideiniwbioh line unity being promiſed, . 
is little right to expect it. Being completely 
put together too, before the change of title 
took place; and ſuffered; after the change, to 
remain in a great meaſure as before, it became 
charged with incengruities too obvious to 
eſcape obſer vation. Though an Elegy may be 
written in a Church -yard, as well as in a cloſet, 
- and; ina Country Church- yard even better than. 
in a Town one; yet courteſy itſelf muſt: pro- 
nounce it fantaſtical, if an Elegy is to be-writ-: 
ren, to chuſe out a place for writing it, where 
the conveniencies for that operation are a want 
ing, and whete even the common implements 
vo” exiſt-not at all, or exiſt by premedita - 
Who is there that ſays, or would be 
Kio a ſay, I will take me pen, ink and 
4 paper, and get me out into à church«yard, | 
and there write me an elegy; for 1 do well to: 
& be melanchaly ; Parnell has carried the matter 
far enough, when he reſolyes to get out into a 
ceburch- yard, and tbint melancholy choughts. 
If the writers of ſtudied ſeriouſneſs, and 
recorders of premeditated -griefs, would em- 
ploy one half of the time ſpent in Preparing 
thejr ſadneſſes for the public eye, in examinin 
into the propriety of introdueing them to 15 
public at all, the journals of poetry would. be. 
leſs el than they are with the balance of 
of affectation e nature. The ſeriouſneſs. 
pit, . | | . 3 | which 


STS) 


vhich embraces the heart, bs not the 6mpring | 
of volition, but of inſtinct. It is not a pure 


Pole, but a früme. The ſorrow, chat is ſor- 


preſſion compatible with t 
. e eee ee 


CI 


rom indeed, / aſks for no'promy ptiag. At comes 
wichour a call. It courts: not PT Ir 


| preſſes not on the general eye; but hafſtens 
under covert, and wails its -widowhood' alone. 


Its ſtrong-hold is the heart. There it remains 


eloſe curtained ; unſteing, unſeen. Delicaey and 


taſte recoil at the publichtions of internal grieſs. 


They profane the hallowedneſs.of ſecret fads 


neſs; and ſuppoſe ſelecteq and decorated ex- 
ee ic of po 


Not anly. are . they indelicare, ©. oth 


ture: they are alſo imprudent. Sadneſs is a 


tranſient feeling. The violence of its effolions 


produces its expenditure, as the agitation, 4 


fluids promotes their evaporation. Ot Its firſt 


unteaſonableneſs, when the. expreſſion. is only 


oral, little harm 4 Is done; 3 for the language i is 
periſhable as. the feeling; ö but ee hiera ſeripta 


manet; and when. the man whom. © melan- 
choly had marked for his owne: is found, in 
violation of his vow, © tripping on light fan. 


taſtic toe, or the inconſolable huſband who 
was to, cheriſh no ſecond flame, conſents to 
comfort himſelf in one wife for the loſs of an- 


Sher, * find the public in poſſeſſion of their 


. written 


- «OI EEE r A ar * - 


—— ans 


11 H 
i 

[1 
63 
Ya! 
# 
*. 
* 

4 

2? 


— — — PS eh 4 hee 


— 


5 written wailipgs, and not a little out of as 


the Regiſter, that, after the death of his Lucy 
| he married. à ſecond wife. Enough of this-. 


K 


1 


with them, that they haye not kept their word. 
Of che firſt Lord Littleton, there are; many 
Gmple men of feeling who have ſcarcely brought 
themſelves to believe, even os the authority of 


Ys 


To che incongruities already ſpecified, mag 


| be added anther in this Elegy, inveſted. as it 


is with its preſent title: and that other yet 


more flagrant. Gray- had originally laid his 


Meditation, zt a time with: which the idea oi 


the operation of writing was incompatible. 


The ce parting day; ” the « « glimmering land- 


ſcape fading on the fi iht 5 . the © plowman 


feturning home, and leaving the world to dafk- - 
neſs;“ ate images confiltent with the ſuppoli- 
tion of a thinking muſer, but irreconcileable 
wi th the Proceſs of writing, or even ſcrawling, 
Yet by a friend of Gray, a ferious, and not 


unintelligent perſon, who has put together 
verſes himſelf, and to whom I communicate 


this obſervation, have T been called ypon_ to - 
take notice, that the Authdr has tt him- 1 8 


ſelf, in the Elegy, as carrying on his m „n oling 


N F 
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döbßects of his firlt care. With | propriety 


tive, and wia to meditation, and, of 
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Hob PATON . 
Got 'this Vlegy the chreefirſ EY pre- 
ſent what may be termed che preparation. T 
the ſerious Exefciſe that is to take place, it is 
neceſſary, that the ſenſes be firſt properly got 
under z or at leaſt that ſuch work be cut out 8 
for them, as may prevent them from embroil- | 
ing the train of penifive_cliought. * Witk pro- 
priety then has the Author made them the { 


£4 


are bearing and fight ſelected; as the molt 


courſe, requiring management the moſt. Gray 
has puſhed this matter a point farther. Not 


1 - = ” 


contented with their neutrality, he has proceed- 


to court their afliſtance;. and held out to 
chem fuch « guerdons fair, „ 5 might win them 


not only not to obſtruct mediratiob, but to "act * 


as avxiliaries in  pronioting it. 3 Saga bs om : 


When theſe. guerdons are. 'brovght forward; i in 


: review ; for the ear we have te the ſound of. the 


gurfew % © the lowing of the OY returning 
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to their ſtalls;” c the tinkling (I ſuppoſe) of 


wether-bells ;** «© the droning of the beetle; 
and * the ſcreeching of the owl;” ſounds. 


not improper-wherP®raken' fingly, but deſtruc- 


tive when taken in the total, to that ſolemn 


- filneſs which is ſpoken of. We are tempted 
to think of Hogarth's “ & enxaged Muſician,” 


- whoſe rapture is deſtroyed by an agglometation 
of, ſounds, each of which,'; taken! —_ 
| Wight have been wich patience endured. 


i ors the cyg we are preſented with 5 the * 
8 off ol, 2 5 05 * IT pladding pace 
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5 propriety, l i he . their original- 


85 ity 3, and reſerves to "herſelf the right of ſtric- 
dure on the plan, according to Which they are 


afſcinbled, and the. manner in Ahlen they are 

0 2 r 

"IT the images. above. recited ar are traced. ta 
2 poets | from whom they are taken, we ſhall 
not 3 always perceive.chem to have, found their 
yay into the Elegy written ina Country Church 
yard, in an improved ate. 0 the. curfew, as 
heard- by a man of meditation, we have the 
following e e in . > Penſe- 
roſa; ts | 
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I hear the far ef cee et | 7 
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be 1 - Swinging How with Men ar, ba. 3 85 l 


Torkircharaeritinigtin Gre kinthought | 
proper to ſubſtitute the contcelt af Dante; = * 
cording to which''the'\ciitfew'is made ts toll 
requiems to the day newly deceaſed: a fancy 
mote ſubtle than ſolid, and no which che judg- 
ment, if reconciled at all, is reconciled vy 
effort. r ot r a ce i ns er, 
Of Evcaing the approach is deſcribed in the 
Elegy, as a proſe-muſer-would:have.deſcribed 
it: © The glimmering landſcape ſades on the 
W let vs hear Thomſen © +, ehr 
„ {txt faint erroneous rays et o © 8 
Glanc'd from th impertect ſurfaces of ue 55 

- Flings half an i image on the ſtraining eye; fl; 

ile wavering woods and villages and ſtreams .. 
- And rocks——are all one "PA pa; 


Uncertain if beheld f. Sari tt: Hat 


Or; more"compreſs'd'in che th t hobgbt, cone 115 
9 es with the ſweetneſs of thime; wer 


Bet elit, when evening ſhsdes decay, © 7 
JJC ſwins away, © 
Wo Pie pips: 27 HT 
nh And chat beſt hour e thing 1. 
: 15 "211628 158 * 4-4 1 4 . 9 * 
I Summer. Ti tote to Sein 
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— views e t 
Hamlets brown, and 8 ſpires, 
And hears thel# fimple bell and marks; Wer all, 
2601 ANGIE, ood 

— Tb gat gradual duſky yel * veil: ©: QI 
bs idea ol making ſaundi a a certain kind 
give a relief (io ſpeak in tha language of ar- 
tiſts) to lence, i 4s not new. "A. wrote. Col- 
lins i In. 1746 nnn neee 1 0 2 

Now air is huſh'd, ve TY 


3 ſhort ſhrill ſuriek, fits. by on 4 wing „ 
Or, where the beste winde 


* — iarllg:lveoys: 1 $1 EB ap * 
The beetle of Collins and Gray is the « ** | 


fy” of Milton, that in the petifive' man's car 
ee winds his ſultry horn.” Collins has changed 


the epithet into Jules, by «happy miſremem- 


brance.” : 
In Parnell, 7 "place of «ivy apantling a 


tower, we have ye. bathing a chargel- 
houſe with dew.“ The ivy and the tower 


might ſtand any where. as well as in a church- 
yard; but the charnel-houſe is charaQteriſtic, 


and the yew is fſunereal. Of Parnell's image, 
| however, candor muſt acknowledge the ſttength 


to be ſo great as to render it almoſt offenſive. 


180 7 


8 * Ods to Evening _ + Ibid, a 
* LET'S : 5 1 ** In 


ts 


In Uray the n —— 


per- Parnell's Ravens* might have foünd an- - 


othier Place to croak in than 4 chürch- Jud, 
and another time than night. But the parr the 
Owl acts in the Elegy is impertinent and fool- 
iſh/; and exhibits an enample of a  writey ſpoil- 


ing a fine image, by piecing it. On ſome fine 


evening Gray had ſeen the moon ſhining on 
a tower ſuch as is here deſcribed? An owl 


might be peeping out from the ivy with which 


it was clad : Of the obſerver, the ſtation might 


be ſuch, that the Owl; now emerged from 
the mantling, preſented itſelf to his eye in pro- 
file, ſxirting with the Moon's limb. All this is 
well. The perſpective is ſtriking t and the 
picture well defined. But the poet was not 
contented, He felt à deſire” to enlarge itt 
And,” in executing his purpoſe, gave it accu» 
mulation without improvement. The idea of 

the Owl's complaining is an artificial one; and the 
views on which it proceeds abſurd. Gray ſhould 
have ſcen, that it but ill befitted the Bird lf. 


dom to complain to the Moon of an intruſton, 


which, the Moon could ng more help chan her- 


1 
ſelf, 203: 135 i9't Y HYD iedw., 4: Sanni 1 7/5 


I ſuſpect this idea, of the Owl complaining 


to the Moon, to have, been f. e 
though I do not certainly, know, f ram er: 


Addiſon, whoſe piety deterred him. from 


W 8 vapable of poetic 
"My 


D | 5 | embelliſh- 


5 Pe -—_— 


. 
i nd © * 


5 —_———_—_— 
—— , ̃ ] _ 
* 


— . 3 
* 


3 


[#3] 

ONS Fa has made the Moon tell a ſtory, 

and "che Stars, and., Planets, Ang 4 devoriogal 
catch ®; But of fancies approaching to Gray's, 
Ind none: that approaches ſo cloſely, as that 
contained in the. children's book, where the 
little: dog is drawn $arhing. at the moon. It. is 
expoſtulation in the one caſc,- and ſcolding in 
the other. Gray has ;choſen:the moſt reſpect- 
ful. But enough of this. Criticiſm i is content 


to check a curioſity that wants an adequate ob- 


ject, and would ſpare Poetry the mortification 
of finding herſelf.cracked to the lanes and blind 


allies where her trappings were firſt picked up. 


Though the complaint of the Owl is wo 
ſonable, her diſtreſs is characteriſtical, 
prettily expreſſed; yet bower“ is nn 2 
gay term for an Owl's eyty; and of the ap- 
plication « of. <c reign, where there are none to 
reign over, the propriety admits of doubt. 

A ſem words more on the-expreſſion,.in, (theſe 
three:ſtangas. e Leaves the world to darkneſs 
and to me, is ae Un! puts us in mind of 


great Anna, W 62 vs 


Does ſometimes Ot Ve ruin 411. 


but -quaintneſs is what every reader comes 


prepared to meet with 4 in Gray. It is one of 
the molt marked features in his poetical cha- 
rater, aud ſometimes extends to his PT; F 


eee een Ker 


3s 
cc 
tt S903 I am 
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« Lam come, (ſays hey in one uf his letters 
to his friend) to town, and herter hopes of ſeeing" 
you.” How litth are the Great, Was the clo- 
ſing line of à ſtanza ich that Ode , where it is 
ſaid;- that they that creep and they that fly, 


| hall end where they begun':” and ſo he ſuffered | 


it for ſome time to ſtand, in application, no 
doubt, of his own” idea of x" clofing thought, 
which" 6vght, as lie expreſſes himſelf f, to 
have a- flower ſtuck in it or © to be twirled 
off inte an apophthegmn - The fibwerj'/how-' 
ever, in time, ceaſed to pleaſe him yet, with 
ſo ſaultering à hand did ne pludk#it Out, and: 
ſo awkwardly did he re adhuſt the- parts that 
remiineti chat, as. Als Editor Obfervesg the 
change was for the worſe; and the thought loft 
its origital poignaticy'f. 1454 70h sen sold 
When 1 am told char « all che Kn a ſolemn 
ſtillneſs holds,“ I heſitate, and etideV6or to' 
_ difcover” which of 1 dae bc ie the holder, an 
which is the held“! If ir 186 the n tat Holds 
the ſtillneſs, roo great Yberty is taken with the 
verb z and if it is the ſtillneſs chat holds che 
Air, the action is tec violent for ſo quiet a per- 
ſonage : but the ſouſd Was neceſſary, 16: aſſiſt 
the bell. wedders to complete the ſulling of the 
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au, ching that. makes, a deciſive appeal. to any 
age feeling gf the heart. 
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 ::Having cleared thezway in the, preceding: 
ſtanzasg ben enters upon his ground, and 
lays out his Church yard in form. Here Cxi- 
ticiſmãs poſodꝭ unahle ta anſwet the queſtion. 
What is:the moſt proper Chureh-yard 2?!) 


* Whether sher be. s Tal in Church-yardss nde 


a ſelection of Capabilities required in chis, a8 


well as, in Saher modifications of eng „ 


Nast,, org the other Engliſh architects, even; | 
laido aut: ay Church-yard ;. though it appears 
that the Scotch, who are cager to, make tho, 


maſt gſevery thing, hayę taken even. ght inta 


their general plan of * pleaſure, ground. Gray's. 


ä Church yard has been deſigned But the fancy 


of Cipriani, wedded 1c the ſoftneſs of Bar- 
tolozzi, has not been able. -t9, produce. from ir, 


of eat; 


+ Neither, of, Paracll, .ngr. of, Gray, does, the 
Church gd gebe ann thing that any churehs, 
yard might not contain, Of Parnell, the Church · 
ard andiits en virons are, thus preſented to the 


Realer view: , Is, diſtant : proſpect, 3. lake: 


< reſting on ĩts boſom, the Moon, ſurround- 


Srckchyrdtard, haviog far ground a. ey deep 


te azure; on the right, riſing grounds, *r 
« in dimneſs from the ſgbt: on the left, the | 
« Chuf&E5ard ;'or"(as he, in ihitition-of the 


5 -d by abeſFocice. : 
ce Hebrew 


L 2» 1 

* Hebrew ſimplicity, calls it) the 1 Place vf 
e Gtaur;: ſurtounded by a wall, : which lis law 
te edo hy in / ſilent ſtream : a ſteeple; belonging 


An doubt to the Church e a chatnet-houſe; 


te over- canopied with yew (graves; wick their 
ce turf oſier- bound; other graves, with ſmooth 
ce flat ſtones inſcribed : and others ſtill, ſplen- 
e didly done out with marble, &c.” 


. Gray's Church-yard is n connected with 
ins adjuncts, and ny to the Reader's K 
ee In oy Vill herds and, 
_  houre e Ri | 1 al . 
e 1 ivy- be having or creſt 
LES wh in pre de perlpſtive, ſing 
2 the ; mbon gel elm; Ns ady yew 5 en. 
| «© old thorns . and the furface ſwelling here, 
« andere wit 1 Srares. Hard hy is 
e a , and rege 
* TYBMUNS Off pebbles,” n 2: 11 ii 00 
Ol the, two. Neligns, taken in a general-iew. 
that of \Parnell ſeems; the more perfect. The 
aſſemblage takes in everything that a Church · 
| yard ſhould contain; and a gradation of graues 
ie introduced, with due attention to the diftinc- 
tion of ranks, which is not loſt even in a 
Churchsvard- In this reſpect Gray's Church- 
yard is imperfect, and the imperſection has 
deprived his meditation of ſome of its intereſt, 
It has, besides, no charnel-houſe. In other 
feſpects it is much as It ſhould be, which, at 
* 6 beſt, 


beſt, is but a negatide merit. ici abſcnce of 
blemiſh is not perfe@ioh :>andofithar Officer, 
ſmall will be the elaim to praiſe}! whoy! com- 
plying with the: — 0 gp 
to be ire Bg His regimentalss 10" 
NG er A covers nee: Bude ne een 
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Oft inaccuracy in it e for nation oo bf he th thoug| 


the "fourth. quatr \furniſh es ae wipes 
It 15 more 1 0 as Wel 
venience, to 1 85 e | -yard þ bei 


with trees, chan p/ lanted wi with them. A 

yard is nüt d hitler! 3 08 buried 
x tlie foot of a Tatpe Free, Pitk ſtrong 1 
ing Toots, is more n tb as an 

ro praclice. It is not ttük, that in an ördinary 
| afſerblage of "graves;"” the turf 5 heaves - in 
i mouldering' heaps.” "Tf che groun{'heaves,' no 
doubt che turf Will este with it: but che 
« Heaps,“ if they are "cc W Den 
mult heave through the por, Hot the türf in 
them. 2 forefathefs of che Hamlet,“ is 
equivocal. he forefathers of'a tairiler: ould 
mean Siek * ede hatnets. Bur of ham- 
lets there are nd gebeslogi 9 "Aitiong them 

no o degrees e of ec angul Wit eee 
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The two following ſtanzas contain a Para- 
phraſe of the two laſt lines of the preceding; viz. 


$209 5 4+ tt #4 75 Ion 100 N. 1 On 25 


rl Each in his narrow e laid, 75 


0d! 


The rude forefachers ofthe hamle ins ler fleep., 


C 2 


$364} 


And of this Paraphraſe it may be granted | 
that the |: Lage is Pleaſing 3, but of the eir- 
cum kances ought into view, there is no 
inted and "relpeftive a app plication to the dif- 
et orders Fa dead i that are ſpecified. Though 
the — ** are ſubjected to claſſification; and 
diſtingwthed' into four ſets; Reapers, Tillers, 
Team- drivers and Wood-cutters; and though 
the Rouſers to morning labour are alſo enu- 
merated as ſdur; yet the departments are not 
ſet off diſtinctly . nor are the ſounds that are to 
rouſe, characteriſtically appropriated to each, 
Neither the twittering of the ſwallow, nor 
2 «.clarion;of the cock, have reference to 
{et ſet of fleepers more than to another: and 
e * echoing horn” ſeems to have nothing 
to do with any, of them. What is meant by 
the « breezy. call of incenſe-breathjng morn,” 
as an help to early riſing, is not very 2435 : 
though this is one of the lines that it is thought 
ereditable to apprehend and feel. 


Thom- 


1 1 
Thomſon, indeed, has aſked the following 


% queſtion : ——— — W * 


e 
And, ſpringing from the bed of ſloth, enjoy 
EIT oe een ef, jet 


| But, the motive contained i in this expoltylation ; 
is not phyſical, but moral ; it is directed _ 
thoſe that are already awake, but who, from 

_ lazineſs, continue a-bed, when they ſhould be | 


, 


ſtirring about. nee o bol. 
© 


Wy Tu witter,” applied to'the ſwallow, i is one of 
thoſe words whoſe meaſure and articulation are 
ſuppoſed to reſemble what they denote, _ 
found it in Dryden; and, as Thomſon had 
done before him, took it on truſt... But what 
ſhall we ſay of the ( clarion of the cock * It is 
no doubt allowed to Poetry to exalt the little, 
by comparing it to the great; but, ſimt certi 
nen. To ſwell out an inſignificant little ani- 
mal, by an accumulation of glaring trappings; 


and to compare his little ſhrill pipe to u bold 
inſtrument of martial muſic, is to ſubject the 


animal, as well A SR I tempt 
Incredulus adi. * ien e 

When Cupid, i in an "Ode of Aniereo , gives 
the name of winged Dragon to a Bee, and calls 
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the puncture received from his ſting a * mortal 
wound,” the levity of the piece, as well as the 
deſign, reconciles us to the hyperbole... In 
making his grey fly wind a horn,” Milton has 
gone fully as far as he ought. It is not enough 
for the juſtification of Gray, that his offence 
is not greater than Milton's ; that “ clarjon” 
is not more to the cock; than © horn” is to the 
beetle, The juſtneſs of poetical deſcription 
has nothing to do with the dactrine of ratios. 
Haralet's' advice concerning chaſte playing. 
applies equally to chaſte deſcription. There 

may be an nee the W of na- 
ture“ in both. 

If «« ſtraw- built ſhed” be meant as deſerip- | 
tive of a fwallow's neft, it is an affected expreſ- 
fion, and adopted in defiance of obſervation, 
A ſhed is a roof or covering: the roof or co- 
vering has, in the caſe of a ſwallow's neſt, no- 


thing to do with ſtraw z. nor is it built by the 
ſwallow at all. 


- In the, fixth ſtanza we are told, that the 
« blazing hearth burns: although it is ob- 
vious, that the hearth. neither blazes nor burns; 
but the fire upon the hearth. But more than 
this might be forgiven to the picture of do» | 
meſtic happineſs which the ſtanza holds out, 
and which is drawn with "oO intereſt, and 
m much — 

Thom- 


1 6 1 
5 Thomſon had ſaid, in a caſe ſomewhat mi: 
i, 


In vain for him th' officious wife prepares 8 7 
The fire fair blazing, and the veſtment warm; 3; 
In vain his little children, peeping out 
Into the mingling ſtorm, demand their fire, 
Wich tears of artleſs innocence. ' Alas! 
Nor wife nor children more ſhall he . 
Nor friends, nor ſacred home®, 
He are the ſame images. The blazing fire z 
the buſy wife plying her evening care ; and the 
children anxious for their father's return. They 
occur alſo in nearly the ſame order. The 
image of the children, howeyer, Gray has im- 

oved by the dition of a tender * not 
fo the original: 


Nor cindy his knees the envied kiſs to uy 


VII. van. 


2 In the ſeventh quatrain is contained the dife 
criminated catalogue of the dead, already al- 
luded to; and in the eighth, the caveat to 
grandeur and ambition. Of this latter ſtanza, 
however, the laſt two lines ſerve little other 

| | than to o complete the number to four. 3 


Water 


„ 


te idea was already fuliy i in our poſſeſtion, 
tt Grandeur” is but Ambition” in his Sunday's 
clothes. Ambition's « mockery,” and Gran- 
| Yeur's © diſdainful ſmile; are the ſame: and 
the « ſhort; but ſimple annals of the poor,” 
are their © uſeful toil; homely joys; and ob- 
ſcure deſtiny.” But this is a fault chargeable 
on Gray. throughout the whole Elegy. In 
every deſcription. we recognize the rhetorician, 
ſtudiouſly preſenting his object in a multitude | 
of different aſpects, and creating an artificial 
encreaſe of dimenſion by a minute and tedious 


enumeration. 


$ xy 
# * » 
| IX; 


In the three firſt lines of the ninth ſtanza is 
inculcated a ſerious truth, by way of check to 
the ſneers, of grandeur and ambition. But 
Beauty i is forced dwkwardly into the company of 
theſe ſcoffers. As ſhe was tio atcomplice iri 
their mockery, ſhe is unjuſtly, as well as un- 
politely, involved in their mortification. Of 
the third line the expreſſion is faulty, becauſe 
it is obſoüre. The ſignification of the word 
te await,” is not yet pointedly aſcertained, 

3 Whe« 


SORE. 


„„  * he 8 
Whether does the hour of death await | 
and beauty; or do they, await it? Both modes 
of phraſeology have examples 1 in our language. 


Even as the wretch, condemn'd to loſe his liſe: 

Awaits the falling of the murderous knife, 
is faid by Fairfax. But the other is the more 
generally received uſage. We rather aceuſtom 
ourſelves to ſay, that * the evil awaits the ſuf 
ferer ;” than that the ſufferer awaits the evil.“ 
According to this view, it ſhoul be awaits. 
But as by this means the nominative and the 
verb would change places, and the arrange- 
ment be .awkward to an Engliſh ear; in 
feveral editions, and particularly in Mr. Ma- 
fon's, it has been printed © await.” There is 
a difficulty both ways. When in the uſe of 
any expreſſion, an author finds himſelf fo pinch- 
ed and beſet, he ought to abandon it altoge- 
ther, and ſubſtitute one of more extenſive * 
bilicy. FDA 

The ſtanza Se with a cohceit. It is 
not true, that * the path of glory leads but ro 
to the grave.” Nor is it beranſe it is the path 
of glory that it leads. thither at all. Parnell's 
. with leſs conceit, - has in it more of | 


TH 7 $5, v 


OL ae . 
I man would ever pals to God . 


"ILL. 178 
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In a ſeties of ſtanzas that follow, the Author 
: {rs himſelf to expoſtulate with the proud: 
and undertakes to prove the ahſurdity of the | 
contempt which he ſuppoſes them ready to 
pour on the © unhonoured dead,” for their 
want of more ſuperb monuments, from a regu- 
lar ſucceſſion of common places. 


1, Te was 00 fault of theirs that they had them not, 

2. They would have ſtood them in little ſtead. 

3- Worth and genius may be without them 
＋ It was A 
want them. 

W The account was balanced for them another way. 


All which topics . 
9 and at decent length. rey 


X. 
It is in the tenth ſtatza that this train f 
thought commences. But the introduction is 
not clear of incumbrance.Impute not to 
thkeſe the fault,“ is an affected and inadequate 
expreſſion for don't treat them with ſcorn. -. 
The two laſt lines are the moſt majeſtic in the 
whole Elegy. But they contain an appeal to 
feelings, which none but thoſe who are ſo hap- 
Fe . ee 


f 3 1 

BY as to have been bred up in a veneratiof fof 

the ſolemn forms and ſervice of the National 

Church, can expect to poſſeſs. The palate of 

à Sectary, accuſtomed to the reception of ſlen- 

der foods, will nauſeate the ful meal ſet be · 
fore him in theſe lines: | 


Where thro? the long-drawh iſe, and fretted vault; 
_ "The pealing arithem {wells the note of praiſe. 


Of this laſt line, however; Criticiſm muſtremark, 
that either the compoſition of the thought is 
faulty, or the arrangement of the expreſſion i - - 
inverted. Ir is not the anthem that ſwells the 
note, But the agglomeratidn of notes that ſwells 
the anthem. Lam content to ſuppoſe this to 
have been his meaning; communicated in a 
mode of arrangement, unpleaſing to an Eng- 
liſh reader in his own language, but of whicli 
he admits the propriety in Latin compoſitions. 
I have ſeen this line meſt correctly transferred 
into that language in many different modes, 
all of them meritorious, in a collection of ex- 
erciſes written by the Boys of the firlt form 

M.erehant Taylor's School, and ſent to me with 
a view; of which I will not gratify my vanity 
with the publication; though juſtice requires 
that of the worthy maſter J ſhould ſolace the 
labours, by recording the unwearied diligence, 
* by bearing teſtimony to thoſe abilities that 

are 


F 


Fre — in forming the e bopes of an- 


priation. Silent duſt,” is one of theſe expreſ- 
ſions, which Voltaire uſed to denominate der 
| Suiſſes ; always ready at a call, and villing to 


feridgd the e of genius under ignorance 


other age. 


| Fault has PETE dan found; with 1 FER 25 
conforming to the affected uſe of participles in 
place of adjectives. Honied ſpring;** te mad- 
ding crowd, &c.” t Storied- urn ;” is of the 
fame family, and even more exceptionable, be- 
cauſe liable to miſapprehenſion. The meaning 
of the epithet is, having ſtories figured upon it. 
In the Penſeroſo of Milton it is to be found as 

an epithet applied to windows, of which the panes 
gre of painted glaſs. It is alſo uſed by Pope, 
5e Flattery ſoothing the car of death,” is Chas | 
radteriſtical What is ſaid of © honour's voice” 

is not ſaid happily. There is a want of approy 


engage i in any ſervice. 
| \ — . "0 . 


XIl. 8 XIII. 


In the two following quatrains is well de- 


* 


1 1 


and poverty. But here too allowance muſt be 
made for a little of the ad leaven. Hands are, 
metapborically, ſaid to ſway the rod of em- 
pire,” and literally to bring forth ſounds from 


the lyre. “ Living lyre is from Cowley ; 
and of his obligation to the royal poet of Ju- 


dah, for the application of the idea awake | 


to the eliciting of ſounds from the harp or lyre, 
be has thought the acknowledgment deſerv- 
ing commemoration, - In the whole of the 
Elegy, Criticiſm has not been able to _—_— 


5 men happy lines than che following: 


Chill penury repreſꝰ their noble rage, 
"And reve the gant! current of the ou. 


naß are reatly two ideas, Penury, in the 
character of froſt, depriyes the current of its 


heat, and checks its onward motion. I am 
unwilling to ſuppoſe the metaphor to be a 


broken one; and that Gray jumbled into one, 


the images of horſemanſhip, and watery mo- 
tion, as' Addifon has my" in the _—__ cou 


8 


I bridle in Is ſtruggling muſe with pain, 
That longs to Me into a nobler firain 0. 
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Of die melanchely truth, chat gelt pits 
ire ölten kept froh Expanſion, by the ft 


ende of poverty and fpndfance, the fbörteenth 


Skat Nein 06 protititfe che oftritich;'b Vos 


fernt tnade th af6gous depreſfidis of cel 


lence in the thateril ik vegetable kingdoms. 
But mort ia ptomiſed an perſamed. The 
examples ate made up af ſhewy images: but 
they are not examples in point. Nonna bis 

ee 1 h S100 b anod 27d 6 
boiNuſtrated was, 6rharls- 
j which-favout< 


1. „ ſometimes, by cireumſtances 
of an untawardly kind. prevented from being 

« duly unfolded,” Of :tHiis-policion: illeſtra- 

tions might eaſily. have bees found; had not 


Gray conſqunded.ir. Mh geber, equally fee 
with the former, yet altogether diſtinct, That 


other poſition i Is, x that of perſections already 


t unfoldah, mere Tele cur e Saupe e cafes to 
d p 
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1 
It is of this latter poſition, that Gray has 
given the illuſtration, in the images of the 
« gem, whoſe brightnels 1s hid by its depth in 
ce the ſea; and of * the flower, whoſe beauty 


« and fragrance are loſt, on account of the 
ce deſert in which it grows.” It is nothing to the 


illuſtration of the former poſition, that the flower 
bluſhes, unſeen ; or, that the gem may grow 
where no hand can,, reach it. Had the 
brightneſs of, the; gem remained folded. up, in 
the ers; or che flower been fraſt-nipt in the 
Bud, che images had, ENTS n in point. ni 2 


Of the images themlelbes I haye 'atready al- 
lowed the merit. They are both, however, to 
be found in Thomſon,” from whom Gray ſecms 
to have borrowed more than he thought fir 
talaclenow edge. Speaking of the influence 'of 
the Sun, and. univerſal operation; of light he 
e in the way of addreſs to the operator,” 
The unfruitful rock Heh tmpregn'® by thee," | » 

n dart rim foims'the lucid em. 
The lively diamond drinks thy pireft rays, * 

* | Calledted light eomzgat, H vio 20 imn en 

aud, deſcribing the Venen of a rt 
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. As, in-he hollow breaſt of Apgnaine,. 8 E 
25 Beneath the ſhelter of encircling kü, 
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; we 5 . £01 ſee the ſenſe of jul- 
10 return, is 55 5 least even, w when the returk 
1 e, aß A . towards the end of his "life, 


42 dips to the P the i gre 1 andy. have 
it in the earth, 
to be "brought forth: as . "mig ht call. 8 


ing brought it up, replay 
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The eee of its bluſhing heads... ad. | 
hall raiſe from earth the latent 2 


lee en bee Ft it <p 
7X Wen wyrtle "xc ptesches iet belmy fra- 
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remember to have once heard, I know not 
where, or from whom, that Swift had project- 
ed a work af this kind. But Swift was full of 
prq;ects ; and ſcarcely q poſſeſſed ſtrad ineſs or 
induſtry ſufficient to carry ſuch a de ſign through, 
I ſhould have had better hopes of its ſugceſo in 
the hands of pee than of Swift. Bot I 
return to Craꝝ. ane ogg 07 iel 


To the fin in fore part dun, Stanza, | 


certain iobjections-have been: ſed. The 


word te hear; is] thought to be improperly. 


uſd, and to have bern produted by the exigen- 
cies df che rhyme 4 rhe caves of oceantſup- 


porting: the precious ſtones? that are Formed 


there, is ſaid to be an idea inept and. inſig- 


that ic hear. in this paſſage means produce, 
in canaloty to vegetable birth. But Lam not 
ſure thut ener 16-600: rather to animal 
Thus net me fmilar caſe, 

abing of the fol 410999 4 10 An aden! 
eee 


1 1145 die Heh Pottom dees pp r 


Paid all with pebeious things not torn 
Frein ſlipwreck d velielsy but there bory'® 


And ofthe \applicationi6f * born” tothe flower 
Frfelf, che ſame may be. the account. It is not 


metaphyũcally vſed to denote neceſſity or fate; 
bre Pepgcuy e dente pradocion. The ale 
64» Wh _ #Loving at Ef e . 
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of / bomm! for t deſtined. is tod proverbial 
ff fox poetry. 0/51 G/ ai one mon 10 (915% # 
e Pureſt ray ſerene, has been cenſured; by 
ſome as obſcure, and by others as redundant. 
But that an expreſſion; which ſeems to have 


been ſtudiouſſiy ſaugbt, ſbbuld have haddnos 
meaning in the mind of its abehor, it is/ſearcely 
reaſonable to ſuppoſe, Gray, in che matter 
part of his life; addicted himſelf te this ſtudy 
of natural hiſtory. It is not impoſſble that, 
in ſome of the writetg he had read on theſe 
ſubjects, he had found c ray ſerehe ;D Agi 
ſereno z] uſed, as a technical term, for) what, 
in prerious ſtones, n commonly called the 
een Los en £9bi je Sd 01 bist ei : 
. Pureſt ray,” ntaken by ü tſelf, is the. expreſe 
fon of: Thomſon p who; afterwards, allzeit 
collected light compact? according to 
mode, not uncommoni with him, f thruſting 
in his noun betwixt wo ſooutdering: pitches j 
in the uſe of which mode, e and his. fellow 
imitators were, as, I haye hear Savage hu- 
morouſly oblerye,,, kept, in ,countengnee, by Mil- 
_ ton's * human face divine -C Is bf yh, 
Of chis Stanza before I conchgde. the exa- 
with a; communication on the: ubjefty wade 
me by the late Pr. Calvert Blake, a gentleman 
of eminent taſte, and moſt extenſiye acquaint- 
r 
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ance with the body of Engliſh poetry ; and 
who, by 'the cabals of truſted Malignity, was 
driven from high hopes of merited preferment; 


and forced, through a ſeries of accumulating 
misfortunes (of the greateſt part of which, as he 
informed me, he had a regular preſentiment), 


to ſeek refuge in the mountains of Wales, 


where he taught the private ſchool founded by 
cher benefaction of the late Colonel yp rn 


kill death put an end to his diſtreſs, 


It us che opinion of Dr. Blake, cls Gray 


was drawn into this expreſſion | incidentally, 
by the inſtinctive operation of his ear, preſetit- 


ing him with indiſtinẽt and fat renewals of 


ſounds which he had treaſured up mechani- 


cally, and without purpoſe of recal. Thom- 


ſon had ſaid} * pureſt ray,” and Milton; with 


an arrangement very like the preſent, “ ſo 
_ thick a drop ſerene ; and from the two toge- 


rene. Thus ſar Dr. Blake. Whether his 


conjecture be well ſounded, I do not here 


mean to inquire. The coincidence of rhythm 
and form is remarkable. Drop ſerene,” is a 


ttanſlation of «© gutta ſerena,” a technical ex- 
preſion for a diſeaſe of the eyes, proceeding 


from an inſpiſſation of humours, and terminat- 
ing in the loſa of ſight. Of the application of 


the term ſerene, to a caſe where there is a total 
ſnutting out of light, PhyGc may be left at het 
own leiſure to give her account. | 
t Paradiſe Loft, Book iii. 5 / 
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ot dhe fifreepth Stanza 1 find little tor praiſe | 
. the Poetry or Politicks: for politicks 
it does contain 3 although it is part of a me; 
ditation on Death. Gray had paſſed his youth 
like moſt young men, who are taught, or teach 
themſelves, to conſider ſomething peculiarly re- 
ſpectable as aſſociated with the character of big. 
Of the ebullitions of his uninformed youth, he 
was unfortunate enough to reſerve conſiderable 
part ſor the plague of his riper age. Of bis 
whiggiſh prejudices his poetry is full. 
That whiggiſm is the beſt pactical fide of the 
queſtion; Candour is chntent to allow. If ic 
ſeldom puts much money into the Poet's purſe; 
is uſeful to him in the way of his profeſ- 
fion ; and when he works himſelf up to faction; 
he may be ſaid to © labour in his vocation? 
Of Liberty, the idea is ſo vague, and the di- 
menſion ſo little ſettled,” that the Poet nay 
make of it what he will. The fairy land is ali 
his own; and, however fantaſtic his chmbins- 
tions may be, he will not want for ſantaſtie 
hearers to m to his tale; a 0 % Shut 
NN eue 
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Tie may transſarm his Mortal i into 2 * God- 
deſi“ at will. He may chuſe out for her what 
proportions, and inveſt her with what attributes 
he chuſes. He may array her in robes that 
are © heavenly bright.“ He may deſeribe 
her as offering “ Bliſs“ with ene and ready 
ing, crowned, with hera armin arm ; ang. ec Plen 
dreſt in ſmiles, bearing up her train bed, ; 
-whilſt ſhe ſcatters her gifts on every fide; giy- 
ing to Nature gaiety, to the Sun beauty, and 
to the Day pleaſure f. When he has thus finiſh- 
ed off his goddeſs, he may think of introdu- 
cing her into company; and, whatever be the 
fate of her gentleman uſher, the Goddeſs is ſure 
of being well received ay: thoſe that know the 
value of ſuch a viſitant. * 


Wuatever may in be be 25 or admite 
ted on the one fide or the other, concerning li- 


berty, Criticiſm muſt be allowed, with pertina- 
city, -to2maintain, that the political creed of 
Thomas Gray had nothing to da in the Elegy 
written in à Country Church - yard. Not only is 
this infertian out of place ; it is alſo ill ed. 
The zealots of rebellion are no longer heroes in 
' Britains and the appeal 10 the admiratich of 
the Reader, is toſſod back in the Author's face. 
Other times have brought with them other 
principles. Tempora mutantur & no—.. The 
fubtle diſtinction, and inflammatory reaſanings, 


I + Addiſon, Letter from Italy. 
& : G 


that 


1 


that countenanced the ſhedding of ſinQified 


blood, are no longer allowed a hearing. Ev 
the whiggiſh Addiſon: has declared ſuch reaſon- 
ings to be profanatian; Pronouncing, almoſt 
a century 805 and n o] n Mil- 
boa, that 1% Mi mom Ho 25158 
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— New the an car't ue the b. uſe 


Of diſtinguiſhed models of human excellence 
"_ characters high-finiſhed, both in under- 
ſtanding and heart, there is no want, either in 
the general hiſtory, of mankind, or in the par- 
ticular hiſtory of this. illand; and Aſtoniſhment 
Cannot help doubling her uſual portion of von- 
der, that from among the aſſemhied worthies 
ol the world, Gray could find none deſerving 
ſelection, as patterns of greatneſs to Man, ſave 
three deſperate partizans of faction, and pro- 


moters of a rebellion, that ſubverted. beth the 


— and government of his country. 


. Of, theſe three characters, only one is eld 
wat any cenſure. Even on him the cerffore 
is made to fall obliquely; and after it has had 
.its-force broken by a whiggiſharm.”'' The cen- 
ſurecrfelf too is of whiggiſh make. Of Crom- 


well, the crime is declared to have been the 
| ſhedding his country's blood. For his 20 
9 returns 4 e on the bill, age” 
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In the Aden Stanza k is LA 6 more, 90 
the way of alluſion to theſe heroes and their 
tranſactions; but alluſion; at: which Criticiſm 
finds herſelf obliged to ſtop ſhort. "Though 
the evil temper of the times did enable them to 
ee command the applauſe of liſtening ſenates,” 

which is poetical language, for being well beard 
in the Nouſe yet, with what propriety, can any 
of them be ſaid to have ſcatter d plenty o'er 
a ſmiling laud ? Of a land that has its plbugh- 
| ſhare turned into a ſword, the plenty is not 
great: nor was. England dreſt in ſmiles in che 
time of the great rebellion. | 


In this Stanza too, Gray is guilty of? in- 
conſiſtency. T0 deſpiſe the threats of pain 
and ruin,” is not of the claſs of virtues that 
the poor man's lot forbids, even according to 
the views of Gray. On his „ village Ham- 
denz:. netiyithſtandifiig the meanneſs of his lot, 
he forgets that. in: the former Stanza, he con- 
ferred a daumtleſ breafty' in all the forms of 
inveſtiture. But the diſgrace of "this! incon- 
ſiſteney is due to him, far having, on an aced> - 
ſion, like, chis, ſuffered his mind to be bewil- 
dered with politicks. It ista great blot upon 
che piece. Of a — 


2 ; ments 


03 - 
ments ought to be ſuch as every heart will re- 
turn; the appeals, ſuch as every mind will 
admit. Death generaliſes the ſpecifications of 


political tenets, The Grave takes in all parties. 
There i is no Shibboleth among her ſuhjects. 


„The 0 reading their hiſtory in a nation's 
eyes, is a thought that holds more of Rheto- 
rick. then Paetty.....** Hiſtory” is too indefinite 
a tefin. There is good hiſtory, and there is 
bad. It is no excluſiye privilege of the good, 
to be able to read their hiſtory thus. The had 
come in for their ſhare. Nor do the rich enjoy 
here any power of appropriation, which extends 
not alſo to the poor, in degree. The arpreſtan 
is a forced one, We commonly eee biſto 
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ot * two following Sita; tis: un 
tion is faulty in reſpect to their connection 
with the preceding, and with each other. Even 
where the compolition is in couplets, the fafti- 
dious critic is unwilling that the ſenſe ſhould 
be made out by the couplets beating in upon | 
each other. When the Stanza" exceeds two 
lines in number, the effect is yet more diſagree· 
O91 1 8 9 | able, 


— 


Able. The plea of necetifey is urged with, lefs | 


reaſon; afid the contruſt berwixe the camp ler 
ed circumſcriprion of ſoukd, he the © yer un⸗ 


completed” accutrivfation” of ble, "bee comes 


mote revolting, as ir becomes ior felt. 

Wich this blemith, che Stanzas under 'con- 
 fideration” are" chargeable, Gray Was not un- 
apprized of it; and, thut it might be lelz per- 
 ceptiDle'ab'x bleniiſb, Be gave ofders, in "the 
fiſt dicken, that tio drkihetiof of Seahz2s moufd 
be marked. In a Scotch edition, ver, of 
his Poems, whinh he ſeems to have thought 


likely to extend his fame, the natural diſtinc- 
tion of Stanzas is reſtored, as it is in many 


others, particularly in Mr. Maſon's. The 
device was but a ſhallow one, and very pro- 
perly relinquiſned. In verſe of this alternate 
ſtructure, the lines farm bamſaluem into ijuatr- 
nions : and the bringing out theſe quaterniona 
ſeparately to the eye, is only/a/ technical con- 
trivance enabling us to pareel them mote ren · 
dily. Inſtead of attempting tor: conceal the 
fault, Eray ſbould have tried to mend it. 
nat be neferred to ſome of the: former ſtricturta 
| on this Elegy. Virtues, and e crimes, ate 
illeas too particular for the Authors vie in 


this pliſce, Which is meant to entend'to the 
circumſcription, from! caufes extrinic, of the 


range 'of | mu, ag well as mat 55 
nongnot _* Maſon. 
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1 Hiding the "AR .Pangs: of eonſcious 
cab,” and * quenching th, buſts of inge- 
nuous Dame, are only different deſctiptions of | 
the lame action, PFs the te checking the dictates 
of conſcience.” * Quenching bluſhes,” is an 


idea | ſcarcely, correct z, though. by the quench- 
2 ing of | bent, blu thes may be made to diſ- 
=. That the poor, man.s lot ſorbids che 
5 Se ns e conſcience, is 
Cn f latively, true. Profligacy is freq, ol all 
; corporations. 6 . by ne wy oa 99 
11. 40003 in C4 E443} 38 $2.14 2 * 9059, 211 
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In the ai Stanza is Jeſeribed; Ind 
manner that is pleaſingʒ the calm and content- 
ed ſtate of an unaſpiring and meek mind: But 
what deſeription can there be; in which ſuch 4 
picture will not pleaſe ? The two firſt lines ate; 
from the arrangement; equivocal: but we 

know What che Author ought to mean; It is 
not; that * their wiſhes never ſtrayed far from 
the ſtriſe of the crowd; but that; naturally 
retired from that ſtrife, they formed no wiſh 
to ſtray. from ſuch retirement. Yer tlie 
wards e crowd, ande- ignoble, are not 2 
pily d, to be brought forward in 
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Teripäpd of the contentidhs « of the 'ee mighty," * 


and the * great. " The two clofing 1 lines Lave 


in them ſomething 'of Toftneſs, that” "makes 


Criticiſm deal cenſure with reſuRtance : W 


Alon the cool, ſequeſtered vale of life, ;, - 6 ir 
"They! kept the noiſeleſs tenor of their A «3 


Fer eyen here, the idea, as uſual, inpreſznced 


to us in different aſpects. Ambition is painted 


as a bet, and then as a y0i/y, perſonage ; and 
to theſe views of his charatiet are oppoſed the 
* cool vale,” and the noiſeleſs-tenor;”:that 
are thought fit to be affaciated with the cha- 


racter of the Man of Content. Gray never 


could be eas to x Fg: les he had, 150 
enough- 


2 I. XXI. d, a 


Th 1 — Seines * Ges, are, 19: me n 
moſt pleaſing i in the Elegy. The nations ap; 
pear to Memorp, original; though to Belief and 
Feeling, i imitstions. But, great as is their gene · 
Tal merit, in ſomę particulars they are faulty. 
The ſacredneſsof the Eritic' 8 truſt, 1mpoſes on 
him ſometimes. the exertion of ſclf-denial; 


blighg Bim to range for blemiſhes, where 


his vane are to find Nought but beauties. N 
cat 10 


- 20 
13 the alt of the four, che 8 4 theſe 


I 8 55 ” where only per ſam had been ſpoken of, 


Is end. « Their bones,” would have been 
leſs exceptionable, To protect from-infulr,” 
is profaic; and, if the end of the * memo 
rial“ was this proteBiish,” there is nd neceſſity 
that we be put in mind, by The ſuggeſtion of 
the falta of that memorial, that the end will 
not Be anſwered,” "A ee z Tay 
inſuli, in a mode of expreſiſon approaching to 
nonſenſe, If protection be ever the reſult 
of its erection, it is only in a ſecondary way,” 
The twenty- firſt Stanza does not ſet. out  hap- 
pily: Their name, their years: whoſe 
name? whoſe. years? They were "bones, not 


bg » 


clature of bones, followed with the age of each, 
engraved over theix. reſpectixe repoſitories, is 
ro ludicrous a fancy, to be allowed place in 
the judgment for a moment. Of the meaning 
there is no doubt; bot of that meaning, the 
expreſſion is unlucky, In all compoſitions that 
are ſerious, the remoteſt temptation to What is 
ludicrous mould be 'refited,”” Ok this idea, 
Gray himſelf ſeems to have felt the truth, and 
has alluded to it foreibly in his ſhore Nu 
| on * 'Sterne's' Sermons, 1 They are juſt, 
== fays he. f what ſermons 2 9 7 7 te 


„ | « Preacher, often rocters on the K 
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te 
& bility-at& ſeems ready to daſb bis petfivigvin 
i the ces of his auditors.” Sterte's rifibility 
wigs duffoonery; and an vutrage to taſte as well 
is decesey. With this Gray is not chargeable. 
Dur in:a cafe: here much eaution is neteſſary, 
I is not eabugh not to have erred with inten- 
tion. The writer is bound to be warchful;;: For 
even in the : funeral proceſſion levity is ſome· 
tines ſeen to mix; and Raids perked up in 
the" corner of the alles with the grin already 
lined on his fare, and prepared to come but 
full in a moment, By but the lighteſt down 
from the _ 6f the hearſe, born towards 
Ritt by the gentleſt breath, ſhould e to 
tickle his cheek; Fur Hi Nomume covers.” i 
The unletteredd e ſpelling” out hs 
« 'nawies 6f the rufficks' upon their tomb- 
totes“ is x poof image. It has ir! it more 
ab Yi hu Patfiell's den?: 
'* "he fat Inidvth ithes that bear a n, Aae 
be eie Mende Help b H i. 
pc * Rrewing or the holy” texts” too 5 Bri: 
FA SHY Th 1.3 10604 
That (6ttie* Abet is lick bs idle e. 
tun en to r- the gerieat politiod is jult 
iring the tity of dilarati bit 
10 oh ke it W the” two following faz 
or itieword<Morkdift,” thi application if 
unc provfneial. A Moraliſt is :“ one" who 
nacb de dbtier of lite. » It is the unler- 
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tered Muſe that is the tmoraliſt, not the ruſtic x = 
who only cakes the leſſon which his teacher of- 
_ fersto:give; Should we even ſtretch the com 
poaſs of the word, ſo as to make it comprehend 
both the: teacher and the taught, the term 
would be ſtill improper ino this place. The 
leſſons are not in morality, hut religion, They 
ate: not: arguments, hut authorities. I do not 
know that the verſe would have ſuffered much, 
either in ſtrength or beauty, had the Author's 
piety. perſuaded. him to preſent it thus: 5 nil 
* That teach the ruſtic Chriftian'ts de. gi He 
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Gray had, too much devotion about him to be 
aſhamed of the word Chriſtian. His obſer- 
vations, on Lord Shafteſbury's character and 
writings ſhow that, he was himſelf. a Chriſtian, 
alchough a polite man; and that he had ſenſe 
enough to ſee, and ſpirit enough to deſpiſe, the 
. duplicity and cowardice. of him, who rears up 
morality into a mae. which he may make uſe 
of in battering . revelation. . n 
Should Criticiſm be aſked, what blemiſh he 
bas diſcovered. in the two ſtanzas that follow: 
« For . who to dumb baker ln. &c.” the 
ba this general. ohjection to propoſe againſt 5 
them, that they are too diffufve. 1 be thought 
has been already . "pp Of that thought they 
are meant to. be illuſtrative. But the illuſtra- . 
tion is too long. Ot correct e is one 
85 4 „ of 
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of th&Wbiitiat laws not to ſwell been i 
ment ſo s to/become more momentous” than 5 
the tent / The aceeſſories ure proper in- their 
on place: but to jeſtle out Wo Enn 
 thiy mould newer be aow ed. 
What the firſt of theſe two Rinks” Wp 
holds out to Ceufure; is its expreſſion.” le is not 
clear in Vat vie we Forgetſulnefs is pronounced 
ec dumb. v That what is not remembered Wu, 
of courſe, not be uttered, is a truth; but of 
denominitives the ſelection is better made, by 
 referencs ad the--internal nature. of the object, 
than to circumſtances? only conſequential, 
ee Warm precincts“ has / been cenſured ; and 
et precincts of day. Let,“ luminis orgs" is 
ſaid by Virgil; and.“, aridos fines | Lis by 
more writers than I gan name. Frecinct is 
ſynonymous with ** ore” and 5 fes l and fig- 
nifies not the ner only, but alſo the 
« encloſed ſpace.” In this laſt ſenſe, with the 
accent neee I EY ay 
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| Through all reſtraint broke looſe, he - wh his way 
| 1 in the pretindtt of lig, 

That Gray, moving, himſelf, in the pre 
7 light; and within the pale of an univerſſey 
ce to herſelf a monopoly of that, anch other 


* Paradiſe Lot, iii, 


ill, 87. 


H 2 ſciences 
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ſciences i ſhould have ſo far unlearned the phi- 
laſaphy of light, 449:ſluppoſe that cha man 
who is placed in 8 regiqn where light exiſts not, 
may take vp the objects of ſight, is, Matter of 
ſome ſurpriſe, He chat has already left the 
Precincts of day, will eng e inging eK 


Yiſhilicy, and lymination reciprocate; and 
from a place to which the rays of che ghjea 
extend not, the ohject ia not ſeen. A103 to 
Of „ longing [lingering look,“ the con- 
ſtroction, in reſpest to ſound, is in his uſual 
ſtyle. High- born Hoth's harp” Light 
Elewellyn's lay.” What is 1 80 tlie 
deſcription by e des Fs in g lin- 
gering look,“ it is not eafy b "Bye Cri- 
Vaſt is willing to check the ſoverity of cen- 
fare for a fault, which 'Oriricks have in à greg 
meaſure cauſed, - The ack and ſolemn- dic- 
fares that have paſſed from mouth to mouth 
upon the ſubje& of repteſentative poetry; from 
the days of Homer to thoſe of his tranflator 
Fepe, have miſled men of greater taſte and 

judgment chan Graß. On this occaſion; how- 
ever, he ſoems to have forgot his arcidence; and 
miſtaken what hie maſters. taught. Läquids, 
according to the doctrines of the repreſentative 
ſchool, #5 imitative of PTA notion. Of 
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theſe Gee since, in the preſent, cal 
F. ae when, 107 the 
liquids ntative motion of 

laggard ee that bang Jock in thelr way 
to death. $12 en e 100 Ni s 8 310 
Af ph chm qlementary,.conſtituents, of o 
articulate ſound, chere is no one 1 88 had 
more attention paid 2 5 1 bd 8 in ge: 
Preſentative compolition, than t e ſemi- voc. 
— . It 2 eafy of acceſi, ready” to 
„or eben proffer itt ſervices; ic ever 
Fiat Fo it, ef all the reft; Gray ſcems to 
e pid peculiar” court. Tbe kipdgef of 
Dr. Curzon, late of BAZ EN Nos, and now 
reßdding in Italy for his health,” and'to'whom'T 
embrace this opportunity of ret my 
vbll gation for materials that have" been of uſe 
to te in the preſent work; has put me in poſ- 
ſeſſion” of a" little relle of Gray, Firniſhing 4 
ſtriking Ttuftration of his fondneſs for this Tet- 
ter, aud how much, as the Doctor terms it, it 
nad ihfenfibly "gained" 255 tar. Of this relie 1 
do not know that, in any edition of Gray's 
Works, the communication has yet been dels 
ed the Public; not even in that one in which 
the Avthor's literary correſpondence; and frag- 
ments of projected poems; have been printed. 
I am contented, therefore, to give it to the 
a with 1 of the Meder into which it was 
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copied; & birdicatirlh dünnes d wick the pre 
25 Tubje#; and as Mofffativerioreover -f | 
adi e the” character of Gray, "the 5 
bu Fs projet ; "hoping chat Irmay' A Wit. 
ut offence ; as, in offering this gratification 
Þ 'raridnal Nterary” curioſity," for Wach Have 
di Decor permimon! Tinvalle hs property, 
25 Violate any known right. 4 eee vn 
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O alte piece.ths ſyljeds, when mentioned, 
will qogyioce thoſe that. Pls fo, the. ipforma- 
tion of mankind. at large. what danger attends 
the enunciation of ygiyerſal propoſitions z.and 
bau wuch credit. with, qhe Public choſe have 
riſkede-who,have:taken upan them to maintain 
with pertinacity, that at no period of his poe- 
tical life Gray ever, wrote. verſes on lee. It is 
a little piece, ſomewhat, of, the [Nomby.. P am 
Kind r h; gut; in, the manner of a ſon 
and compeſed (if one may judge, from i —— 
marks, of writings whoſe dates are purpoſedly 
concealed) at the particular time of his life at 
which his .cathuſiaſm- for Italian, poetry and 
alan muſie raged woſt. He calls it 2 
POETICAL RONDEAU; a title which pro- 
bably he would, have altered afterwards, had he 
thought the piece worth elaiming. Of the 
nature of the project (for ſo he modeſtly enough 
calls it), together with the view which, . gave 
riſe 10 it, he yes the following account; at 
once 


TER 


ence tending to ſhew it ta / be ume w hat in / 
gular; and proving the ſolly of him who, in 
dis aged ſtate of literary communication, ſhall 
ſay to himſelf, G Ian! fit down, and 
- x write, me ſomething new. on art : ln 
e -have often wondered, ſuys he, * that 
5 « chequalogies of theſe ſiſter Arts (he had been 
E ſpeaking of Poetry and Muſic); have not 
t been more keenly traced out and marked, 
L with a view to mutual cransſerence. Each 
might give out occaſionally in loan: to the 
other, without inconvenience to herſelf; 
« Muſic, for inſtance, who is the more ſprightly 
d of the two, and moreover: the younger and 
« handſomer ( hut let hat be under the raſe). 
« having had à great many different lovers, 
«ſome of them faritravelled, and very tan - iſſi 
of eourſe, has picked up, during the time 
«they have danced aſter her, a world of little 
e evnghres. and trinketa, as well as things of 
„ more iſerious uſe, in the way of dreſi orna- 
ment, & c. with all which: ſhe: Ooaſionally 
tricks herſelf off, and: makes in them, I aſſure 
5 0 i&:6harwing ſweet figure; the. has alſo had 
now gad then a penfur lover: butfrom-them 
«. the hay orrowed)ligtlecelſe, than 


ſerious man- 


_ « ner; whichſhe very quickly puts off again, leſt, 
* the, ſayp.,jt ol 9 of ſpirits. So 
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much ber Mlifs Muſic, Now for een) 


with whom you molt know 1 am 4 lit 
«x acquainted. She Again m ef ' more 
« ſteady deperement: Keeps her Ide very 
« well: has no averſion to = frvhe now and 


„ then 1 But ten it muſt be with thoſe ths is 


well acquainted wich; for ſhe is more teſerv- 

ed than Her ſiſter, and ſets up mote on ſenſe 
than ſptightlineſs.” She too has had ſome 
« lovers 5 though ſhe does not give them mucli 


* encouragement, conſidering therm in general 


« a; danglers; but of che few whom ſhe eſteemi - 
ed and thought"ſheeould vruſt, ſhe hub not 
« diſdained now and ellen to accept ſomething 


*in the wayof remembrante; and even th weat 


it ocnonalIy ſor their fake! Now what! 
„would have theſe two lackeb do u this;- 1 
* would have: each of them empty her drawers 
«< andbang<boxes, throw all che things together, 
and tuin the two wardtaber into one; By this 
% nas, as I told chem the rb, of eathworld 
«© incef@&'be- doubled; for the world'is not to 
* know. Tothisſchemetheyounger, whothought 
< ita ſine frolic, veryrreadity. agreed, Theeldet 
5 Has (aſked time to think of it; and im the 


mean ximis has got; ar my infligation; à til 
liner enguged to look oer her 2 


e und ſer Weck Will fit Her beſt. 
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1 1 
« (nay don't look wiſe, for “ pon 'ohnor“ 
« the wort have me) ſhe is to make hier firſt ex- 
cc. periment to-morrow; and come down to tea 
« in a trim airy dreſs of her ſiſter's, which 1 
« always liked on Miſs Mufic, and which, I 
* pledged my taſte, would become her too. 
c Ono te Muti pedes ? you ſay---well, as you | 
te have been civil, and have put up your Mari 
te in your pocket, which I grant you might have 
« flung at me, though mark, the quantity would 
<« have been #60 much; I ſay;'as you have deale 
« by me like a civil gentleman, I am going to 
come down from my flights, and tell you 
* ſhortly what I mean. Summa ſequar fuſtigia 
er rerum. A long and unintermitted enthu- 
c ſiaſm for muſic has, you know, led, volven- 
©« 7jibus ami, to the diſcovery of many varied 
modes of muſical expteſſion ; and introduced 
ee multiplied conveyances of muſical pleaſure. 
There are many of theſe which I think miglit 
© be transferred to the ſiſter art Poetry with 
et ſucceſs; | The encloſed, which you no doubt 
te read before the letter, and 1 hope have dotie 
© me the honour to think the ſerious effuſon 
e of a n- trubeſtend flame (by the way, tlie 
Ford is not yet Engliſn I believe“), — contains 
* an Eflay Piece in the way of this ſcheme. 
The ſaine is entitled a Portical Rondeau. Nay, 


There is as yet no ſuch Engliſh W 2 non- 


* Teſeript, lately introduced, upon 2 fimilar —_ is nor 
: teſs ridiculous. 7 
9 I cc do 
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«© (2 not ſtare. Be ſure the ſtranger prove no 
ce old acquaintance, before you thruſt him from 
your chambers and ſhut the door in his face. 
% Fou know che principle of the Nondrau in 
I muſics It is 1 give a ſubjecł daſe by the 
s familiarity arifing from repetition, and interef 
« by. Jiverſification,” What is known, alter- 
6c natez with what is unknown. They mutu- 
« ally lead in each other: and give to each 
a other a mutual Ar. The little trifle 1 
« ſent you encloſed, is an attempt. at this, ale 
* ternation, in Peefm. Acgordingly, when you 
Bo haye, firſt duly. armed yourſelf with your 
c double concaves, you ſhall fee, in the piece 
« before you, firſt of all, come in—the sur- 
; I er; which is afterwards to come in, as the 
<< RETURN. This Subject you ſhall ſee te 
« be taken from, the department of Loves 
ee iz. t the pain, of parting z” which B-tt-e; 
« if you. find bim in the mood, will pout away 
40 to you with his uſual ſenßhility, in a different 
< ſhape, in the character of Polly Peachum. 
« Well then, the Ful ject drawing to a cloſe you 
ec ſhall ſee us nick the time, and prcpars the 
1 laſt cadence, ſo as. to lead in what ſeems to 

te be a neu ſubject, but is nothing but a modi- 
« fication of che ol this is the firft deparyure; 
* which muſt be ſo managed as to preſerye at 
the cloſe of it a ready lead in to the return, 
C3 which now. makes itz en again,. 
2 2 thews 
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46 
et which muſt be 16 minaged hs to preſerve it 
1 the cloſe of it a ready lead in to the return, 
de ---which now makes its appearafite again, 

te ſhews itſelf away a little, rand then-3-leads 
ce off to the ſecand; departure. This muſt bez at 
« onde, à diverſiſication of the Subjett, and of the 
te frſt depertire;--t thay ebhtain a more labour- 
te ed air, and greater changes of. key v 0rr bc. | 
tc we muſt not however keep long” pon it! for 
« Jo! cometh the Returti agaihz---then, lead we 
« off to the third departure, 1 with, a very learned 
«© modulation, plying in ſa at the end however, 

te. ag to admit the Return, 4 fourth time. Now 
« for the great trial of ſkill, in leading off 
tc to the loft departure, Which is to be a De; 
te and muſt; if it is to be worth a farthing, be 
te connected, at the expthee of ſonie pains; 
te with the cloſing cadence of the Return that 
te precedes it. Then warble away at the minor 
te itſelf; which muſt repay the favour, and 
te make way 'evurttguſly, for the ſaid Return; 
te which how comes in, once more, to claim 
te her firſt; e and remain miſtreſs of 
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Fat * Le, and loſe it oh 


38 6, Mit Fee woe (we * 
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OK. bee Wa e oh 


to find 1 22 : on 
' Leave, and 10 . + 1 2 | 
We s. N have lob d, to ok the time 
And have Iod their Tove in thyme: 
love; and loath'd „ 
But thein love could not be * 
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23 Leave, and loſe it,—olbr! the pain! 0 - 
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wh to love,—and then to 


8 2 mutual heart. . e 265 1 7: 
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Long to ſeek a mutual n 
Late to find 


8 They, who 475 t fi cle the dame, T5 
N ghtly | ro thei ae | 
ws ——5 them the parting knellt? 


© Fo aw they leve een, 
e then to part. - 


Wr 12 " f Pro * bu 


again, 
e and loſe. it, — oh ei ad 53 
But when once the potent dart, 


Lend ' ring, rivets heart to deat 
83 Then to ſever what is bound, 
Is to tear the cloſing wound. 


» Thus to love,—and then to part,. 


- i to ſeek a mutual 1 
Late to find it, —and, again 


„Noms voila and now for my friend Bentley 
* to do me off nicely the device; being two 


2 


« faichfub 


11 


07 faidlifyl hearts, that nal ſeem both two and 
« one; ſo cloſely are they Hafped together with 
« «true love dart: the barb holding faſt the 
one, and the ©* grey gooſe wing thar is there- 
on the other take notice though---the 
«© other is tlie female heart; and take notice of 
« the emblem too. It is only kept on by fs 
er 2 A little matter will £— it Nip off,” 


Thü far the letter and its Mluftration, To 
him who is not an adept in any art, it is a mat- 
ter of difficulty to aſcertain whether he has 
apprehended aright the import of the tech- 
nical terms and phraſes uſed in the language of 
that art. But if I have attained a proper con- 
ception of what is aimed-at in the Jevity now 
inſerted, the idea itſelf is not fo novel, as the 
manner of ſtating. it ſeeme to make. it. Of 
the ancient Dithyrambick Odes, whoſe chief 
excellence ſeems to have been their obſcurity 
andi affectation (qualities in which chey might 
find many of the modern lyrical compoſitions | 

_ qualified to vie with them), a partieular ſpecies 
were denominated Olic, or cireular. Theſr 
eircylarOdesprobablyproceeded on tha pꝛinciple 
of Gray's Poetical Rondeau: as did alfo, certain 
of the more ſprightly and convivial pk or 
glees; ſuch for example as that one of A 
on, of which the return or burthen is 

Or 5% Tito Toy 09 . — 

As to the levity itſelf, I think T may ſay 
with truth, that its compoſition muſt have coſt 


more 


6 1 


more labour than it is euet likely to pay. 12 
holds of the Italian ſchool: has in it more of 
ſound than ſenſe: and the little ſenſe it has, is 
not much helped forward by the ſound; not; 
withſtanding the acceletating power of the let- 
ter I, which: he has here uſed upon the prin- 
ciples of his maſters, although with too much 
profuſion, and ſcarcely with any ſucceſs. — 
1 of the, letter a e Poetry 
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12 . ee Stanza, che laſt of the 
four formerly mentioned, is held out a ſentiment 
which Criticiſm is willing to praiſe,” till, col- 
lecting her ideas, ſheremembers having beſtow- 
ed praiſe on its contrary. * Does the © ſome 
fond breaſt, do the © ſome pious drops,” al- 
luded to, contribute to take from the bitter- 
neſs of death, and ſmooth the paſſage to the 
_ world of ſpirits ? So ſays Gray. But what ſays 


Parnel in A caſe Wy ſimilar? Audi altere, 


* 
2 1 
. | p35 Ht 
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0 Nor can the A body * . 5 
10 „oe the ſoul A — ee 
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1 1 = wo How many 1 Ty 4. 5 
© Araynd the death-bed of their an 
And point the parting anguiſh! | t 
gag too, whaſe diſſipation Was 00 * 
lived, completely to deſtroy in him the ſeeds 
of ſenſibility and nature, has deſcribed, in a 
Book of which about one-fifth part is worth 
reading, the ſympathies: of ſurrounding friends, 
as conſtituting the acuteſt part of à dy- 
ing man's . anguiſh. Having recorded his 
wiſh to die in an inn (a ſpecies of death for 
which there are few competitors), he proceeds 
thus: © At home. I know it, — the concern 
« of my friends, and the laſt ſervices of wiping 
"0 my brow, and ſmoothing. my pillow, which 
te the quivering hand of pale Affection ſhall pay 
10 me, will ſo crucify my ſoul, that I ſhall die 
45 of a diſtemper Te my Phyſician i. is not 
& aware of. 


Amongeſt Doctors who thus l 8 
ſhall ſettle the diſpute? To a mind given to 
mift its views, and to Senſibilities not yet pro- 
FAR made up, both aſpects of the fact, and both 


rn * * ſentiment, * 5 


. 
HO! eum 1 


-N@T 
in turn; and both are in turn approved. Of 


this vi of feeling, no man is without his 
ſhare, As the frame of the mind alters, ſo 
alter its likings, and its prepoſſeſſion in favour 
of a ſentiment, or its'oppoſite. -Of ſentiments 
exclufforly Juſt; the catalogue would be but 
ſmall. Relative truth is all we have a title to 
expett in the department of Taſte; of which, 
as no ſtandard exiſts, it is vain to ſuppoſe any 
ſtandard ſhould be found. Scepticiſm, dan- 
gerous in philoſophy, and impious in religion, 
urges 2 reaſonable plea for admiſſion into the 
Court of Criticiſm ; of vhoſe deciſions ſhe may 
temper the wee and 8 the: ſelf· im 

Portance. | 3tfy 04-431 | 


With theſe e en, Eötimebtt 
(to which the late Mr. Savage gave the name of 
ambidertrous *, and of which he had made large 
collections from the body of "Engliſh Poetry 
that then exiſted), to which the mind makes 
alternate Yoye, . as the 3 beſtows his ad. 


11 30236: £ 0 
;v The een of the word is contrary to analogy. 
Colliding would have been more proper. On the occaſions 
alluded: to, it is the Wind that is amibidextrous ; not the 
ſentiments. Savage, whoſe fancy led him to form more 
prajecta than bis  fituation- allowed him 40, execute, 
ſeems to have intended ſome work upon this ſabjeR, - But 
to render the deſign complete, bis ollecttons, of which I 
rethin an indifink Idea, ould have taken in proſecwilters 
as well as poets, and other N well as the Eng - 
liſh, 
55 fs miration, 
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t. & 1 
miratian: now on the image of the medal, and 


noy on the reverſe, the writings of all authors 


of fancy are replete, We recogniſe them, at 
times contradicting each other, and at times 


contraditting themſelves. The language of the 


Leaſowes is, that to the, paſſionate lover, the 
wonted baunts of che beloved object give gra- 


Lification, hen from theſe haunts. ſhe is abſent. 


Tue tell we, my favourite mad. 
-{109 The pride of that valley, is gone: ll 
Alas | yubere withher I have frayed, _ 
call wander with pleaſure alone . 


The ima is one that. pleaſes. eie bue 
| reflected. from the lakes, of Hagley, which is 
only a few miles off, it meets the eye with its 


form, inverted; and yer it pleaſes ſtill. 


Tie thades of Hagiey" er have lea del ben | 


* 


How in the world, to me a 0 Ni 
: delert _ 
Adab ne Lal Alone, 1450 gn 17111 ITE 
eee hen * 


W's are frames of mind that ſuit eicher view, 


ti is not in Poetry as in Logic. Here two con- 
tradictories may dwell together, each of <hual 


authority: with its oppolite. ee Foy 8 A 


Though Poetry may be juſtifiable. in KELLY 
ing us. ith. oppoſite views, each of which may 


be mug for the time, yet the, ought to beware, 


" when ſhe, is dealing out her univer/als, that the 


5 „ Sbenſtone. Abſene ?: 7 Lialesen. Moncdy. 
3 | KR offer 
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t * 


offer e bs "Hot a lrelntide in place 6b an 45 ſpr, 
truth. It is in this view that Gray is cenſurable 
in the preſent inſtance; That the ſympathies 


bk friends give eaſe to a dying man may be, in 


general, as juſt a ſentiment as that they give 
him'paln'; ;. that they foften' His anguiſh,” as that 
they pont it: but here the enunciation is di- 
dactie. The Poer ates in n brzewwig aha 
to no particular claſs, but brings fartch the 
ſentiment in the form of a paſitiviez n con- 
5 ſidered as a poſition, it is not _ e 


The third line of the Stanza” contains an by- 
| pobole, which i is out-hypetboled inthe fourth: 


Even from the grave the : voice of Nacbre ei bg: ies; 


Even i in our aſhes live their wolited fires: "ot 
ole at 


a poſition at which Experience revolt Cre 
lity heſitates, and even Fancy ſtares. He who can 
bring Himſelf to believe, hat be. has 50h the 
voice of, Nature crying from the, grave of a 
| dead ran, i is in train to. aſſent in time to the 

| propoſition, £ that 6 6 Fees in our aſhes | Bye their 

o wonted fires?: ough, Friend! ip > dhoul 3 
caution him to ſtop | ſhort, and! Ple: antry fu ug- 
geſt to him that : ſurface * are oft-deluhve ; 3 
and that he may find Hidhſelt," on this*&ccafion, 
if he göes farther on, inbedert per” ins up- 
pofttof cinert borosb. ut I am alhathed" at 
the expenditure of precious time, incurrect by 


We of a propoſition contrary te all 
120 p © N * f 


* 
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truth, abſtract or poetical; which Madneſs Caſte 
not, ſhape, itſelf to the conviction of, nor elon- 


gatiops more that Pindaric bring eden "oo 


in contact with even for a moment. | 
What makes this conceit (if by. the name 


conceit may be called that which cannot be 
conceived) the more unpardonable in Gray is, 
that; (by a proceſs of judgment the reverſe. of 


that formerly commemorated, with regard to 


the cloſing line of a ſtanza in his Ode on Spring) 


he introduced the line in which it is conveyed 


in place: of another; and as an improvement 
of the original thought r. The IG in its 


firſt/ ſtate edricluded with this line, * ' 
"00 Awake'andfaithful't6 her wonted fires, © 


which," if we chaſten till farther," FY the 


ſoggeſtion of Mr. Maſon, inte vos 4 
Us» 1975 | 


Awake and faithful t to her fr 2 


we ſhall then, . inſtead of two. EE have 
only one, lengthened by. che, addition of a tail. 
1 +bink Maſon has informed us, that he adviſed 


him Thc alter the line. But Gray could not 
afford i to Want it; for here it 18, probable he 


. intended. to conelude the Elegy; and this 


mod 


be pul d. fu d. FBS Cer vis ara 
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; of *< twirling off the thought into an 
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Gray has, in 4 note on this line, endeavoured = 
to juſtify" the thought by a reference to 4 pa» 4 
ſage in Petrarch. But no authority can give. 
dignity to nonſenſe, or tranſmute falſt taſte 
into true, As to the writings of Petrarch, it 
| may be allowed that in them, as in maſt of the 

„„ _ Italian poetry, many inſtances of coficeit- oe 
* cur. Yet: more have been fancied than found; ' 

A Poet who poſſeſſes this'yein in himſelf, ima · 

gines he meets with it wherever 1. Soe. 
Thoughts apparelled in the ſimpleſt garb, ap- 
peear to him dreſt out in point. — | 

paſs in review before! him, partake of the 90 · 

lour of his mind; and his fancy, like Shake» 

ſpeare's green- eyed monſter, it makes the food 

« it feeds on.“ Ovid ahaunds in conceits.and 

quaintneſſes; ; but the eyes of Cowley. . | 


plied r as FRY did choſe of Petxarch, ta 
infalty- 


After Wc thus ſoberly made to the au- 
 thority of Petrarch, Curioſity will, qo doubt, 
prick up his ears wheh he is told, that the pate 
ſage quoted from that Poet, contains not the 
ſentiment in queſtion. Maſon; whoſe taſte was 
too good to make him admit the authority of 
Petrarch in defence of an unnatural thought, 
ſeems not however to Rave doubted that the 
thought was really his. And indeed if; of the 
ſonnet referred to, the three lines quoted by 
Gray be taken detached from che reſt, they 


May. 


t 6971, 


may, though ſomewhat awkwardly, be made 
to convey that thought, Taken along with the 
context, and in connection with its deſign, the 
wildneſs of the idea vaniſhes, and Fehr | 
and nature inveſt 1 We: 25 033794” 


The Poet is complaining of this bopetefiaeſs 
of his love®. The flame I cheriſh, ſays he, 
«© how intenſe! yet how unrewarded! and even 
te unperceived! unperceived by herwhom I alone 
«© wiſh to recognile it, though marked by, all 
Fe beſides! Ah, diſtruſtful fair-one! in whom 
* much beauty is mixed with little faith, look 
« at my love-lorn eye, and doubt my paſſion 
te if you can.—No, you cannot, you do not 
ce doubt it; but my luckleſs ſtar hardens your 
« heart againſt my ardent love. Yet not un- 
te rewarded ſhall be my paſſion, although un- 
* rewarded by you. The tuneful homage 
e which you regard not, ſhall 'gain me immor- 
«tal fame. The flame which you repay not 
with Kindred flame, ſhall ſpread its conta - 
* gion over many hearts. As 2 living prin- 
« ciple, it hall pervade my verſe. I ſee it in 
Wo 3 ſhooting its ſparks into future 
* ages; and (when the two fair orbs that in- 
6 ſpired it are ſhut, and the tongue that fung 
te their praiſes is cold) ſetting che wang” on 
f6 cope rc ys . 


5 (fs prion © 80 ben Son, 16 
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An] how within, me, glows the ſubtle.: fame! 
o all but one fair jingdel .confeſs' d... 
Sbe, only dear, 


Tho rich in beauty yet, in faith how ber! 
Speaks not my fever'd eye the waſting grief? 
E ZBut for my lucklesftat, ere now, full N 


Some drops from P ity's fount had brought relief. | 


Voit glos not, meedleſs quite, the warm deſire ; 
. when our ag ba h filled the fatal urn, . 7 
Long, in my verſe e al live the genial fre, 
1 "Wie thy cold bo; por rarm'd to no return, _ | 
"Wide man its parks the Kindred flame inſpire; 
mid i melt; and other"Petrarchs 
17 Lacy: tro ban 475 ago 122 


80 moch lot this. celebrated ſentiment i in the. 


Elegy written in a Country Church- -yard, which, 


it is hereſy, not to. maintain, and fluggiſhneſs. 
not to feel; and 0 much for the paſſage. of 


Petrargh, on which Gray ſuppoſed he bad built 
it, * one line, in which there is a little of 


point, be excepted, the ſonner of which. it makes 


the cloſe, is as ſimple as ever Was ſung. A 
tuneful lover conſoles himſelf. for the hardneſs. 
ol his miſtreſs's heart, by anticipating che en- 
 thuſiaſm with which poſterity, will read, the 
verſes } in which he has ſung her praiſe. Here 
no voice of Nature crying from the, graye of 
5 dead; here are no inurned. -aſhes glowing 
with poſthumous fires. It is not the aſhes of 


We 2) 7.1008 m8 una Usgas, er aue e degli occhi chiufi. ” 
7 | Petrarch 


ſop reme in worth and ache, TY 5 L N 
© She only, b by her « empire in my breaſt : _— * 5 


4 . 
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1 and Laura that clow,. but poſterity 


that glows when they are ng more. 


On this ſonnet of Petrarch, misfortune f ſeems | 


to have been entailed... Cole, to whom Pe- 
trarch was an incxhauſtible mine, ſtruck upon 
it in one of his days of. digging» He:knew it 


by its general appearance to be ore, and ſet 
himſelf accordingly to ſmelt it; but ſo clumſily 


did he perform the operation, and ſo much he- 


tetrogeneoug Metal didahe later to run into it, 


that the moſt ſkilled aſſayers can ſcartely Know 


to what dompoſition to refer it, It makes one 


1 the pieces of The Meg, and is here gien to 


the Reader, both as being a curioſity in itſelf, 


and as illuſtratin : that part of Cowley” eti- 
cal character, inted in theſe de e 
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Viet betten by your f? ned WG, 
3 hav our;dright beamy, cas thoſe af comets do, 
0 8 in 1 not Fee or . nin 
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The oc“ rous flames L M- hee: 


en bert, and dn & not fe, nor filly ir bar, 
Wu conſtant, zealous, worfipper. = 
III. 


2 
- | 
4 : ” \ 9 * 
—.... ..... —— . cpp p — ¶ĩpðT ff 


— 


— 


2 
— 
4, a , 


% 
-. 
4 . 
l * 29 8 
7 * 4 7 4 _ r 5 
p [5 ; - 

= - a - 1 - * 8999 7 41 

9 1 C —_ * 8 Pr ww T - : / Fa . 1 1 12 4 - N 
S193 3083 Ys > +7 9 14 III nn 12 

4 * & : .* . . 

4 1 
. £371 41 1 MI” CRE 1 14 1 


Det too well, who at my fires repine, 4.) 
Nay, th? un-concern'd themſelves do p ove. 8 Z 
Memon rin er 20 * 5 | 

Thin fe ene 
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Muſt i, who, with ſuch reſtleſs care, 
Would make this truth to thee appear, - 
. I, who preach, and oi be Na 53. 
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fe 0 7 39 ug Abel Mi en Torts; 
Me roars NS, fd. 1 
| BAT Foith, and then, that of CAN 
That Faith may know for to be rü, 
It ſhall, itſelf b* a miracle maintain; | EXP 
And raiſe me from the dead again. Dc. 
＋ 
What an heterogeneous maſs nne a 
chaos of jarring elements ] Frigida pugnantia 
calidis, bumentia ffocis. This ſad Miſtreſs is, 
firſt, an ind; then ſhe is u gainer f battles; 
which buttles are opt; and their father is ber 
che. That eye however is a hind one; as blind 
as a comet. Then ſhe becomes the idol Ba; 
and is not only blind but deaf; and without the 
ſenfe of ſmelling :-. but\ that does not hinder ber 
. Nent the is transformed into 


Kan an nes Cauſe; 


1 
Cauſe; and her lover into &fe#: after which the 


becomes an infidel again; and her lover ig 
transformed into a prieſ ; in which character 
he both preaches and prays, to convert her; 
but all to no 3, for, after having run 
the riſk of damnarion, he is actually put to 
death «yet that does not damp his zeal. © He 
is reſolved to make” one trial more; and, 
finding all other arguments fail, propoſes 
the great one of miracles; undertaking, if the 
will firſt believe on iruf, to rife, himſelf, from 
the dead; in order to confirm ber faith. — 
Such is the proceſs in this piece; a proceſs, in 
the contemplation of which Reaſon feels her- 
felf humbled; and Fancy, put to ſhame; 
whilſt Religion reclaims indignant, that her 
myſteries ſhould ſuffer profanation by my 
abſurd? d wanton Rs" 25 
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What now remains of the Elegy, partakes of 


the nature of an After-piece. In his Elegy 
© to the Memory of an Unfortunate Lady,” 
the vanity of Pope had tempted him to intro- 


duce himſelf, For this he had ſome plauſible 
colour; as with this Lady (ho ſeems to haut 
been more feof than unforuunate, and to diſ- 
cover whoſe family and private hiſtory: Curis- 
ſiry has laboured in vain) he had, or thought 

| | L 7 it 


4 1 N 


it ereditable to be thought to have had; ſome 
connexion in the way of friendſhip or love. 
The example of Pope has, in this inſtance, 
been imitated by Gray who had not tlie ſame 
motive to inſpire: the deſign, nor the ſame abi- 
lity to regulate the exdcution. In the abrupt - 
neſs of the introduction of their own affairs, 
and the want of art im engrafting them on the 
general deſign, there is a conſiderable. ſimi- 
larity. The little Pope had to ſay of himſelf, 
he thought likely to come beſt from his own 
mouth. Gray, Who has not ſaid much more 
of himſelf, has put what is to be ſaid in the 
mouth of another. Pope has alluded to his | 
own death; but Gray, 'adyancing,.aſtep; far- 
ther, has proceeded to the circumſtances of 
his; burial, and even given us the epitaph on his 
ſtone.— Of this After - piece, rather adbering to 
the Elegy than uniting with it, Criticiſm thinks 
it unneceſſary that the examination ſhould be 
minute or long. l 


* — 


55 RW 

I 29363 

3 f 7 1 59 * 4 : : > 4 93 * +: 2 4 . 4 10 9 ** * "> k *. * 
[1 $2 81 4 o „44 . Ss » 2 | 148 „ 

- Q 

e . ; «2 S * 7 57 2 A 21 
c 18.1 a N Sn bo 191 14 [3 
1 f XXiv. . 
. 445 0 * + VI * 14 


l hat a Lindied Mir oe [more 
intereſted in the fate of the writer, than one 
of a different "temperament, is natural; but 
| mne Kindred ee mould, ig his lonely 
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ane bn ſtumble into the am Chufuks 
yard in which this Elegy was written, we ſearch 
in vain for a probable account. One is tempt- 
ed to ſuppoſe Gray to have ſometimes figured 
this Elegy as Hxed upr in the Country Church- 
yard, ag well as originally penned in it. But 
this only leads us from one incongruity, to land, 
us immediately in another. Why does the, 
kindred. ſpirit enquire the fate of him, whoſe 
fate is commemorated i in, the Elegy that made 
him originally known; as is alſo the very enquiry 
he is hete ſuppoſed to make. But I. haſten, 
from this part of the Piece, afraid of being in- 
volved in its entanglements, and apprehenſive. 
of the confuſion of ideas that it ſeems: to 
threaten to him whq:ſhall;dwell on it long. 
That Gray, in a work ſo ſerious, ſnould have 
intended to amuſe himſelf, or his Reader, with 
picturing the talkativeneſs of the Ruſtic Cha- 
racter, or the excurſiveneſs of Narrative Age, 
I am not-willing to believe. But certain it is, 
that the e hoary- headed ſwain? tells the © kin- 
dred ſpirit more than was aſked of him; and, 
inſtead of ſimply relating the fate of the writer, 
enters ſome whatdiffuſely into his charac ler. Here, 
again, cht manners are yiolated'; and the: ruſtic 
is made to Uurell his tale, in language the moſt 
chaſte and poliſhedʒ and ſtyle the moſt Poeti- 
coal that the Elegy contains. Gray ſeems; by 
a kind of perverſeneſs ef FO ee 
* LS finiſhed 


1 16 J 
finifhed" off chis paſſage wir all ihd care o 
Which he was maſter y and to have given it out 


of lis hand with a confeioufneſs of ſurcefs, that 
brings back to memory the ſelf<comiplacency of 


Bayes, after one of his moſt ranting palfages, - 
n whiel he thinks he has brought out overy 

excellence to which even hig powers dene ade- 
. That is as wells I can do.“ 


That Gray ſhould have formed a yo to 
exert himſelf with tore than ordinary catneft- 
neſs on « ſubje& ſo neat to tim; is not to be 
wondered at. But he fofgets chat the enthu- 
tam and fancy whit” might be altowdble in 
4 deſeription of his character, when that de+ 
ſeription came frott” himſelf, are inadmiſſible 
in the mouth of "another; and that other 4 
ſtranger, and à clown. But this is ont of the 
moſt ſtrongly marked peculiarrties of hispoetical 
temperament. He is always more- attentive ta 
the grandeur and magnificence of His building⸗ 
than to the propriety of its fite. He is evet 
meditating à great ſtructure; taking it for 
granted, that it may ſtand in all places alike. 


From all quarters he ſatigues himmſelf in collect- 


ing ponderous and bulky materials, which he 
 entourages himſelf to pile up till rhey, ſhall 
have reached the Empyreum; without conſider- 
ing the incongruities in the deſign, or the oh- 
ſtacles that may ruin its execution ;- ke: the 
commornorated ä * ** 
Laotilinn it .tQ a 


to reach to heaven, which they; began to build 


in a Hain, and without conſidering; that the 


very laws. of matter, on which the operation, of 
building proceeds, entailed impracticability on 
their ſcheme. The epithet p:Merouelos, beſtow- 
ed by an ancient Critick-* on Euripides, may, 
with propriety, be transferred ro Gray ; as may 
alſo his deſcription of the ſtrai and labour 
ed elevation of that Poet's tragical, imagery, | 
in which he is ludicrouſly compared to 56 12 Ss 

Lion, 40 laſhing. his hips with his tail, an „ng d for- 
4 ing ek forward to 08". e 
| e | | ity} 20. attaig 
da OA — [3 > 2 | 


emo LS 17 95; 715 15 
Xu, NI. x3 l. | vain" Age 
oy Nor is much of the Poer's character trfolded 
dy the ruſtic ; though many worde are Uſed: 
@'THit he wis a man given to ting; that Ke 
e jovedꝭ to meet the ſun in the morning, arid to 
repoſe in xne ſhade at non; that he walked by 
«the fide of 4 wood, and lounged on che bank 
7 1 a brook ; and N after having been two 
days a miffing, he was decently btrtetl on the 
1 of an old thorn is all that 


che Har ye Heded ſwain can ſay abvor Hir: 
for the ret he refets to the Epitaph; of; 46 he 


calls ir; the Lys engraveck oP "Ky" rom 
d. 5 tell. de $1 5 225 "ity 1 155 
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ſtone ; 3 
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ſtone; and which, from the kindred-'ſpirir's 


kfiownig him by this Elegy, he doubts not he 


is atifed: to read. Hexe is little gratification 


to 8 and, as for the original queſtion 

about his Sate, YE aufe left almoſt as friuch in 

the dark as: belork. That he is now dead and 

buried, is all of his fate we Kno f though 

the ſhortneſs of the interval between his burial, 

| and the, time When ke 1 was laſt ſeen, with his 
loitering fo much by the fide of the Water, fur- 
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 nifhes; in the caſe of fo melancholy a man, 


matter for further F confectüre, and wakes ſuſ- 
picion of ſuicide. 


Of the throe-tenzaid.. Epitaph, which the 


ruſtic terms 4 Lay, the ſupplemental information 
is not great. That he was poor, obſcure, pen- 
te five; not unleariied, ſymparhiſing, and bleſſed 


be with a . II. ſvopoE: of Ns own. ſex}, with 


e were it not unneceſſary to ⁰ deep into the a 


« character of a dead man is all the inſorm- 
ation ve draw fromit information not mo- 
mentous ebe make us regret ihe want 
of more. isn 4931s 80) bis”; Hoord & 30” 
The manner in n which the character is *©.made 
out, ; though. in parzicular inſtances, fortunate, 
1 not without: r The haſtineſs, of his 
ſteps in, mounting “ the upland, lav n,, and 


the, pyrpoſe for, Which he mounts, it, are .cir- 


cumſtances more „Aeiable with the Allegro 


1 9 
anon character, 


1751 


charakter than with the Pg So thought 
the gteat 1 Diſcriminator of” theſe” Characters. 
His Man of Cheerfulneſs is eaget *%o 0obfefve 
che glory f the rifing ſun! his Penfive Man's 
morning is not bri ht; büt & Kerchieftd in a 
. comely cloud. — 80 Alſo . Thothſon, to 
whoſe authdrity, EO decafions;1 he "ths 

4 rd. E 1 5 
= 2 Lind 10 Lg: pa „bi 101d 


81 A850 through: the : falling glooms, 


enſive I ſtray ; z ors with the riſin 8 


12 7 Vt 25 
On F 56 8 88e wing excurlive ſoar *: ” 
en Tong manns den James 
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In Thomſon theſe aQtio $ belong to tuo deſcrip- _ 
tions of chafacter. Gray has wro ght bo ch into 


one. If the" e eſteps "muſt be «haſty, the operation 
of bruſhing” the dew frotn the Zfafs will, not 
| help him to mend His pace; it 18 "an. ation 
| tending. rather to | ithpede accelerated Fogon, 
that promote 3 eee 


; en 21 int blo? yielo1qud 518: 99 390 : ebev1G! 
Cheng, in the zmenty-fiſh-Stanzgj/uſed 
adverbially, thoughyuſlified by a. Larin idiom, 
is rebuting to an Engliſn ear. But the Foet 


was in diſtreſs. The neceſſity of his ſitnation 
called for the idea twice within the compaſy of 


three lines. A word f b ſyUables, rought. 
Kim! relief in the one Cale; and a Word on 
fyllable in the other, "HE could hot wes e 

T* 8 pd * Lonely Fontertplation, 15 4 2 not 
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well ſaid. Who. is there that goes into com : 
pan to contemplate? One is ſurpriſed to ſee 
2 Writer Who deals in © trembling hope, 
« living aſhes,” ** little gent, put up ſo cone 
tentediy with „ ſolemn ſtillneß, “ lonely 
| cantemplation,”. and © flowers chat blow.” 


SV ſpeaking of water, has vitd ff ambient 


tide,” He that has dipt much in “ am- 
bient tide, will ſoon emerge to © ambient 


air: then we ſhalt find him among ce fegther- 


ed fol gfters r. a ſet of company rarely fp to 
be met with ow in Poetry” 8 horn. book. 


. 72 poring on the Prack,“ is char acter- 
iſtical, But his ſtrexching himſelf at the ſogt 
of a beech, js no mare thap.the lavoging Tiry- 
TW bad done nga him, Tityrys' beech: is 

_Ipreading one, as what: beech is not? Of 
Gray 8 3 it is left to be ſuppoſed that it 

ſpreads ; but we are exprelsly told that it nods; 

— that it <©-wreathes its old fantaſtic roots 
bigh!? What is meant by a tree wreathing 
ey roots 5 e ene hers inverted, 


ae been an image, not of 
A mind firongly ; 
upon the aden of external forms, 
treaſures vp the groteſque images both of liv- 
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ing and ſtill nature, as they preſent themſelves; 
and brings them forth afterwards as the effects 
of Inſpiration. Gray had caſually come in the 
way of ſome luſus nature of the beech. tribe, 
of whoſe fantaſtic, form the. outline had con- 
tinued upon his mind, and impreſt his fancy 
with a vivid picture of it. Of Gray's inſpira- 
tions, it is knowh; that many derived their ori- 
gin ſrom caſual impreſſions, made on the or- 
gans of ſenſe. The ſight of the * Welch harper 
8 Parry; and the rapture he felt at his exeeu- 
tion, animated him to the finiſhing his Bard, 
after it had lain by for two years hopeleſs i and 
the © looſe beard” and 40 hoary. hair ſtreaming 
* to the wind,” with which he has inveſted his 
tuneful Cambrian, were detived from a repre- 
ſentation, by Raphael, of the Supreme cid 
in the viſion of Ezekiel f. 


The beech ſeems literally. to have been. Gray's. $ 
t favourite tree; and in the contemplation of 
it in all its varieties, he ſeems to have paſſed 
many poetical hours. In the year 1737, he 
met with beeches, in grounds belonging to his: 
uncle, of ſo ſingular a, character, that I am 
willing to indulge the Reader the deſetiption | 
| of them in the Poet's own” words . - 

And; as they bow their hoary tops; telate, . 

In murmuring ſounds; the dark decrees of 0 * 
While vi / ant, as poetic eyes avow, e 

Cling to each leaf, and farm on every bog. n 


a, Maſon. + Ibid. x Ibid. 8 
M | With 
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Wich ſuch beeches he was fortunate enough 
again to meet in Italy, after an interval of three 
years; and them alſo he has celebrated, though 
in the ancient language of their country N NC; 
Hlxrent ſub omni nam folio nigri 1 Ven $ 
Pheebeea luci (credite) ſomnia :ęñꝝʃ 
Argutiuſque et lympha et aum 
+ Neſcio quid ſolito loquuntur t. 


| Thi thorn in Glaſtonbury church-yard i is Wen 

to have ſuggeſted to Gray, in the Elegy, the idea 
of that thorn, under which he ſuppoſes himſelf to 

be buried, What particular Beech he had in his 
eye, there is now no means of knowing. Chro- 

nology forbids us to ſuppoſe it to have been the 
| beech which he found in the Highlands of Scot- 
land, and which, to the, aſtoniſhment of leſs 

fortunate travellers, he reports, upon his own. 
menſuration, to have been upwards of fixteen feet 
in the girth, and no leſs than eighty feet bigh t. 


*'Maſon, 1 3 

+ Of viſions. in feeri, 8 on the 3 of trees, till 
poetie eyes ſhall Dat them into form, the conception, unleſs 
borrowed from the Noxs e, may be new : though it was the 
opinion of Dr. BLA x, that the fancy of Gray was ſecretly 
led, in the formation of it, by the obſcure recollection of 
the Legend of Sir John Mandeville, according to which, 
n certain very cold latitudes, articulate ſounds were arreſted 
by the froſt, at the moment of their emiſſion from the 
mouth of the ſpeaker, and continued in that torpid ſtate, 
until they were again , REI ee pl by the return 
of the warm ſeaſon, ne 2) An 


po Maſon. | 0 8 | 
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Why the Penſive Man ſhould lie rather un- 
der the ſhade of a beech, than under any 
other ſhady tree, except Gray's predilection for 
the beech, no reaſon can be aſſigned. In a 
ſituation nearly ſimilar, Thomſon ſtretches him- 
ſelf under an oak, The general idea is the ſame. 


—— Let me haſte into the mid-wood ſhade, + 
Where ſcarce a ſun-beam wanders throꝰ the e. * 
And, on the dark green graſs, beſſde the brink . 
O haunted Atream, that by the roots of OAK 
Kills tls 0 er the 500 channel, lie « at large “. 


if) 100 a 7 q "1 . 


en Arx. XXI XXX. 


| ot as Epitiph epoch more need not be cid, 
The: head of him who is immerſed in earth, 
can with little propriety be ſaid to reſt on ber 
lap. The transference of the word lap, is not 
happy. It is “ velvet green“ over again. 
The ground of the objection is the ſame. A 
8 metaphor « drawn from Nature ennobles Art. 
A. metaphor drawn from Art degrades Nature. 
As Gray is known to have been learned, that 
« Science frowned not. on his birch,” may be 
ſald with truth, according to the oa acce t- 
ation of the words. But phraſes, 1 ſuch. as 
* Fortune ſmiled on. his. birth, 12 — Science 


WM * Summer. 
5 X 3 « frown'd 
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# froun'd not on bis birth,” are become fat 


by ulage. They '2297poctical; on thee” 
"I er "yy On e * 
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when that all i is A | tear, may be free'd TU * 
charge of hard-heartedneſs; but will be af⸗ 
fectedly denominated bountiful; as his givin 

this kind of all, will be with quaintriefs called 
giving largely.  * Recompence” is uſed im- 
properly. For loſs or ſuffering we make re- 
compence, but for bounty we offer return: 
and we are not properly ſaid to“ diſcloſe” that, 
which by inveſtigation we diſcover. © Merits 
s and frailties repoſing on the boſom of his 
e father, and his God,” is an idea hich Appre- 
henſion doubts if ſhe has clearly made out : 
but, if ( Father” and * God” relate to the 
ſame Being, the idea is pious, and the Elegy 
ends better than it begun. Meditation guides 


to Morality; Morality inſpires Religion; e 


Religion ſwells out inw-Jovotion. * 


3 is ſurpriſing that a Writer like Gray, Wort 


think the authority of Petrarch neceſſary ta 


the juſtification of the expreſſion, ce trembli 

e hope; an expreſſion, 1 which „though! it has a 
little of the concetto in it, has it in leſs degree 
than ſeveral others he bas uſed without ſctuple. 
But Gray was fond of Perrarch,. and had. na 
objection that his fondneſs ſhould be known. 
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In his Notes he is oſtentatious of authorities 
in the defence of his expreſſions. Had it be- 
come expedient' for him, on any oceaſion, to 
uſe the t joy of grief, he would no doubt 
have referred his Readet to the Pſeudo-Gallie 


Poems, which, at a particular time, he wrought 
up his fancy to reliſh, and almoſt his under- 
ſtanding to believe authentic. On the pre- 

ſent occaſion, there was no need to travel ſo far 
as Petrareh for an authority; for what is the 
mode of ſpeaking or writing that will not have 

its authority in the compoſitions of every lan- 

guage. Pope's * trembling, hoping,” was at 
hand; Eyen the eopartenery of Tate and Brady 

would have furniſhed him with © awful'mirth.” 


Of the * Stanza that Gray once publiſhed as 
part of this Elegy, and afterwards ſaw cauſe 
to withdraw, Criticiſm chooſes to decline the 
examination, unwilling to ſhew eagerneſs to 
condemn him, who has already condemned 
himſelf. For the diſcontinuance of it in the 
after-editions, Maſon has affigned this cauſe, 
that it was thought by its Author to be awk- 
wardly parenthetical. But there were other 
faults that rendered 1 it expedient that it ſbould 
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There, Sen oh, e ef e | 


By hands unſeen, are ſhow'rs of violets found; 4 
The Red-breaſt loves to build and warble there, 


| Ad Uittle . lightly print the ** 
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be ſuffered to ſip aut quietly. The ſame 
images, delineated and aſſembled nearly in the 
ſame manner, are to be found in ſome of Col- 
ling: Pieces, publiſhed about 1746. I am aware 
that to fix imitation upon Gray, is not to be- 
ſtow originality upon Collins. Some of Col- 
lins' images can be traced to Pope; and ſome 
of Pope's, as well as Collins“, to ages of high 
antiquity. By foreign hands thy dying eyes 
ec were cloſed, &c. make part of the wailings 
of Electra in Sophocles, for the ſuppoſed death 
of Oreſtes: The turf lying light on the breaſt,” 
(to which a ludicrous contraſt is on record) 
ſtanding. now ſo high in the liſt of elegiac 
nee occurs in the Alceſtis of Eu- 
es; and Homer has made his Mountain 
ymphs (the Fays of thoſe times) plant elms, 
HS conyerted into flowers, around Eetion's 
grave, Property in fancy is like other pro- 
perty. Priority of appropriation muſt found 
the original right; and of that priority our in- 
veſtigation muſt determine with the Record. 
Of the writers to whom Gray has done ho- 
mage for his tenure, I think Pope is not one. 
Let it not however be imagined, that, though 
nothing is acknowledged, nothing is owing. 
The © Elegy to the Memory of an unfortunate 
Lady,“ has given to the « Elegy written in a 
« Country Church: yard, many things both in 


dhe * 1 ſentiment and * | 
The 


1 * 


The «ſtoried urn? of 8 is the « Weep 

« ing Loves” of Pope: and. t animated buſt, 
is only an obſcure expreſſion for Pope's po- 

e liſhed marble emulating the fac... 
What though no ſacred earth allow the toom;” 
—11 Nor ballowed dirge be mutter d oer thy" tomb, Liz's 
. 

has furnimed the 26 aps improved ide ex. 
preſſed in 1381 1 41 3 413% FA. 
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Tho- Mem'ry o'er their tomb 3 i 
Where thro” the long.: drawn aile and fretted vault, 
The pealing anthem bells the note of praiſe. 


That funeral. honours, . groan Conde | 
paid, cannot back from i its manſion call the 
<6 fleeting breath, is alſo to be ſound hos 

| though ſtated | in a different way: 3 
So peaceful. reſts without a en a nme, 
What once had beauty, titles, wealth e ta 
oh heap of duſt alone remains of thee: + : 
Tis all thou art; and all the PROUD, ſhall 10 4d 


. 


“The Morn beſtowing her earlieſt tears;*” 
(poetical language for dew) c the firſt roſes of 
es the year blowing, &c.“ are images wich 
both Collins and TP rend worth parher- 
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_ Here Eifcilit is cbntent to Wp e 


7 culating — on the termination of a labour 
irkſome, 


1 8 1 


irkſomée; but not overwhelming; Abit / 
but not void of uſe. If ſhe has deſeended into 
wo minute àn examination, it has not been 
with a view to darken counſel, but to furniſſi 
light, Of fine writing, the perfection is not ſo 
well promoted by abſtract canons, as by indi- 
vidual illuſtrations by the inculcating, what 
ſhould be written, as by the examination pf what 
bas. The detection of particular blemiſh es, is 
more' prodvetive than the difplay of general 
| perfeaioh.”. | Thete 16 f \cortitnon-weal in taſte, | 
as well as in government. Minute and cha- 
rasterlſtieal exhibitions, of errors ag well as of 
excellence, are neceſſury for {tnprovernene; in 
both. Inde tibi, turgur KEIPUBLICA, fu mitere, 
capias; inde fadum ix Err, fadum tx U, rod 
vites. In the execution of this neceſſary taſk, 
Criticiſm finds herſelf engaged in much labour, 
and ſubjected to much ſelf·denial: impeded 
by Prejudice; and thruſt back by Mifconſtruc- 
tiog. But the labour is honourable z/ and the 
end uſeful. She. j is content to forget the hard- 
ſhips, ſhe has ſuffered; and ſolace dert vith 
| Toy view of the good ſhe has done. 


In examining the Elegy written in a Ve ASL 


Church»yard, ſhe has found much room for 
cenſure, and ſome room for praiſe. The Piece 
has heen much aver-rated ; and many ſerious 
beiten, who meditate on death from A mw 
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aur 


dk duty, conſider Confcience 48 — ir 
their finding bis Meditation perfecs. Of per- 

fections no doubt it contains ſome:; bor ip 
ooatains blemiſhes roo,z and if Criticiſm grant 
it ae but nee her. Sean beit 
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To rate chat merit 8 is perhaps not 
eaſy: but, where the premiſes are, the con- 
ecluſion may be found. Thoſe who are reſolved 
to fortify themſelves in the feeling they have 
encouraged themſelves to entertain of its per- 
fections, may find many ſtrong poſitions, in 
which they may maintain themſelves, with- 
out immediate danger of being forced. The 
ſubject is ſerious; the views intereſting; the 
thoughts tender; the verſification, in general, 
ſmooth; the language not unſuitable. 
The flights are ſometimes bold; often catching: 
and the execution often ſtriking; and ſometimes 
natural. But what, of all things, is likely 
to enſure this Performance a laſting and ge- 
neral Intereſt is, that it abounds with images 
which find a mirrour in every mind, and with 
ſentiments to which every boſom returns an 
echo. Where ſo. many beauties are, room 
may be afforded for faults : of theſe, Criticiſm 
has not concealed what came in her way; and 
to ſuch as may urge her to a farther ſearch, 
c +. * --- oh 


me will content 
cerning the Elegy, che admonition Which its 
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